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IIporpamma BCTYNHTEbHBIX HCOBITAHHI NPH NIpHEMe T 00yYEHHUS 110 HAIIPABIEHHIO
38.04.01 Oxonomuka; Ksanmudukaumms: Maructp (cpox obyuenus: 2 roga). CocraBHTelsb
nporpammel  — Kadenpa aurnmiickoro sseika PO Ilporpamma «AHrIHHCKHE  S3BIK»
COCTaBIeHa B COOTBETCTBMH C TpebGosanmamu DenepaibHOro rocyaapcTBeHHOro o6paszosa-
TENBHOr0 CTaHAApTa BeICHIErO InpodeccHoHanbHOro obpaszosanus. [lporpamma sx3ameHna
BKJIIOUAET OCHOBHBIE TpeOOBaHMS, gBIMIOmMEecs Haubonee BaXHBLIMM JUIS  JansHeHIIero
oOyuenus B Poccuiickoit 9KOHOMHMYECKO# LIKOJIE,

1. ®opma npoBeseHHsI BCTYMHTEILHOI0 HCNBITAHUS

DopMO#t BCTYNUTENBHOTO HCTIBITAHKS IO HHOCTPAHHOMY SI3bIKY (HIVIMICKOMY) SB/sETCS
TECT JUIS ML, MOCTYTAOIIKX Ha MepBhI Kypc:

1) uMmerommux BeiciIee npodeccHonanbHoe 06pa3oBaHHE COOTBETCTBYIOMEr0 IPOdHIIS;

2) mmerolmux BhicLIee 06pa3oBaHue, NONyYEHHOE B 00pa30BaTebHBIX YUPEXICHUIAX
WHOCTPAHHBIX NOCYIAapCTB.

Jlns abuTypHeHTOB, He HMelomuX cepTudukata o cnaue IELTS, TOEFL
unu kemOpukexux cepruduxaros, POII npoBoauT BHYTpeHHHH SK3aMeH.

2. Ileab BCTYNHTENLHOr0 HCMBITAHHS 110 HHOCTPAHHOMY A3BIKY (anrnuiickoMy) — npoRepUThL
YPOBEHb 3HAHUH, yMEHU ¥ HABLIKOB AOUTYPHEHTOB NO HHOCTPAHHOMY A3bIKY (aHrnuiickomy) u
BBISICHHTb, B KAKOIi CTENEHH OHU NOTOBBI MPOIOIKHTE H3yUeHHe HHOCTPAHHOIO A3bIKA
(anrnuiickoro) B POCCHIACKOA JKOHOMHMYECKO#H LIKONE K YCBOHTE NPOTPAMM-Mbl, COOTBETCTBYIOLIHE
TpeGoBannam DeaepajbHOro rocy1apcTBEHHOro 06Pa3oBaTeILHONO CTaHAAPTA NO HANPABNEHHIO
noarotosku 38.04.01 Dkonomuka, kBanubukaums — Maructp.

3. IlpaBnia npoBeJeHHs BCTYNHTEAbHBIX HCIIBITAHK

e Ha BCTYTIMTEJIbHBIX HCIBITAHUSAX, TONOMHUTEIBHBIX BCTYIHTEIBHBIX HCIIBITAHHAX, aTaKXKe
Ha aTTeCTallHOHHBIX UCNBITAHUAX JOJDKHA ObITh obecreyeHa crioxoiHas u
;xo6poxcena1'enbﬂax oﬁcraﬂonxa, NIpeRoCTaB/ICHa BO3MOXKHOCTD IIOCTYIIAIOLUM Haubonee

MIOJIHO MPOSBUTH YPOBEHL CBOMX 3HAHUHM H YMEHHMH.

e Bo rpems npoReneHus BCTYIHTENBLHEIX MCTIBITAHHEH, JOMOIHHTENLHEIX
BCTYIIHTENIBHBIX HCIIBITAHUH, YYACTHHKAM YKa3aHHBIX MEPONPUATHH H JIHIAM,
TNPHBJICKAEMbIM K HX TIPOBEJICHHIO, 3alPEIaeTCs KMETh IIPH ce6e H HCNOb30BaTh
CPEelCTBA CBA3H M 3JIEKTPOHHO-BBIUHC/IHTENLHOM TEXHUKH (B TOM YHCIIE
3JIEKTPOHHBIE CIIOBAPH), 3a HCKJIIOUYEHHEM CJ1y4Yaes, YCTaHOBIEHHBIX
HOPMAaTHBHBIMH [IPABOBBIMU aKTaMH

Poccuiickoit ®enepanun.

e 3anpelaeTcs 3aCYHTHIBATH B KAYECTBE BCTYIUTENLHBIX HCITBITAHUI, IOTNOTHUTENBHBIX
BCTYMUTENBHBIX HCIILITAHUH BBIMYCKHbIE YK3aMEHBI HA MOArOTOBHTENILHBIX OT/IECHHSX,
Kypcax (IIKonax) npu By3ax.

e [lpu HecobmoneHuH MOPAaKA MPOBEACHUS BCTYIUTE/IbHBIX HCTIBITAHHMH, IPOBOAUMBIX
BY30M CaMOCTOSITEIILHO, IONOIHUTENbHBIX BCTYTHTEIbHBIX UCIILITAHUH YIEHBI TPHEMHO
KOMHCCHH, 9K3aMEHALMOHHONW KOMHCCHH, IPOBOASAIIHME BCTYITUTEILHOE MCTIBITAHHE,
BIIpaBe YAANUTh MOCTYNAIONUIEr0 C MECTa MIPOBEICHHUS BCTYIIHTEIBHOTO HCIIBITAHHNA,
JIOTOIHHTENBHOTO BCTYITHTENBHOTO HCIIBITAHUS C COCTABIEHHEM akTa o6 ynanenuu. B
Clly4ae yJaleHHs MOCTYNalomero ¢ BCTYIHTEIBHOTO HCIIBITAHUS, JOTOIHHTEIBHOTO
BCTYIHTEJILHOIO UCTIBITAHUS BY3 BO3BpAINAET MOCTYNAIOIEMY NPHHATBIE HOKYMEHTEL.

e Bo Bpems BCTYNHTEJIBHOrO MCHBITAHHS HE [OIMYCKAETCS HCIIOb30BaHHE
abutypueHTamMu cBoeit Gymaru, KOppeKTHpYIOIeH XHIKOCTH H Jp.

¢ Bo BpeMs BCTYNHTEILHOTO HCIBITAHMA 3aNPENIAETCA HCIIONb30BATh CIIOBAPH H 06Yio
CIIPABOYHYIO JIUTEPATYDY.



o [lpu BXOJE B ayIUTOPHIO, I/I€ POBOAATCA HCIBITAHUS, AOHTYPHEHT NPEXbABIISET ACTIOPT
H 9K3aMEHALMOHHBIA NUCT abUTypHEHTa.

o Ha BCTynMTENbHBIX HCNIBITAHUAX a0HTYPHEHTY BBIIAIOTCS THTYIbHBIN JIMCT MTECTOBbIE
3a1aHusl.

e Ha BCTynuTEIBHOM MCTIBITAHHH HEOOXOMMO MCIIONB30BATh PYYKH TEMHO-CHHErO HIIH
YEPHOI' O LBETA.

o [lepen nauanom s3x3ameHa abUTYPHEHT 3aNONHAET THTYJIBHBII JIHCT, IPOCTABSETBPEMS
Hayaja 3K3aMeHa H IOANMCHIBAET THUTYJIBHBIA JIUCT.

¢ Koucynsrauuu ¢ 4ieHaMH NpeMEeTHOH KOMHCCHH BO BpeMsl IIPOBE/ICHUS BCTYTTHTEIbHbIX
UCIIBITAHHH JOIMYCKAKOTCA TOJIBKO B YaCTH YTOUHEHHA (POPMYJIMPOBKH BOIIPOCA.

* AGHTYpPHEHT UMEET IIPaBO MOKHHYTH (B T.4. IOCPOYHO) Ay AUTOPHIO TOJIBKO ¢ pa3peleH s
JIEXYPHOTO 110 2y AUTOPHH.

® AOHTYPHEHT, HE ABHBIIMICA WK OTIO3/IBINKH Ha 3K3aMeH 6e3 yBaXHTEIbHOM IIPHYHHDI, K
JaJIbHERIIHM 9K3aMeHaM He JI0IyCKaeTCs.

e B cly4dae Hecorjacus ¢ BbICTABJICHHOM 3K3aMeHalHOHHOMU OHCHKOﬁ, aGHTprIeHT uMeeT
TPaBo MO/ATh ANEJUISLHI0. ANEUIALHA NoAagTCA NpeceaaTeo (KM 3aMeCTHTENIO)
9K3aMEHALIMOHHOH KOMHCCHH B JIeHb OOBSBIIEHUS PE3yIbTaTOB JK3aMeHa. [Togannas mosxe
aneiilig HE NpHHUMaeTci. PacCMOTpeHWe amenIsuuM 3aK/IouaeTcs B BHIABICHHH
00BEKTHBHOCTH BBICTABJICHHS OIEHKH, OCHOBAHHMEM ISl 3TOTO CIYXAT 3allHCH B TECTOBBIX
3a1aHUAX.

4. Crpykrypa Tecra

[TponomxurensHocTh Tecta — 60 MuHYT.
TecT npoBepseT cnefyloL e KOMIETEHLIUH:
Structure and Written Expression

AGHUTYPHEHT NEMOHCTPUPYET CHOCOGHOCT y3HAaBATh I'PAMMATHYECKH MPABUIBHBIE (OPMBI
BBICKa3bIBAaHHS  HA  QHIIHMCKOM  g3plke.  OK3aMEHYeMBIM  [IpEAIAraloTcs  3aZaHus
MHOXECTBEHHOTO BbIOOpa, B KOTOPHIX HEOOXOAMMO BEIOPATH MPABHUILHBIA BAPHAHT OKOHYAHHS
BBICKa3bIBAHHA, HAHTH OWMOKM B NPEIJIOKEHMM, BHIOpaTh HYXKHBIH CHHOHHM W3
NPeAI0KEHHBIX.

Listening Comprehension

AOGHTYPHEHT JEMOHCTPHPYET COCOGHOCTH MOHMMATh YCTHYIO pedb Ha aHTHHCKOM s3biKe. s
NPOCTYLIHBAHUS NIPEIAraloTCs JIBE 3aIHCH JHATOrOB H OTPHIBKOB aKaJeMHMUYECKOr0 TEKCTa Ha
aHITIMHACKOM fi3bIKe. DK3aMEHYeMBlii OTBE4yaeT Ha BONPOCH! MO COAEPIKAHHMIO ayauo3amuceil B
TECTE MHOXECTBEHHOTO BEIOOPA, 3aN0JIHEHHS NIPONYCKOB, HAX0XKAEHHS COOTBETCTBHIA.

Reading Comprehension

Hna Ttoro, uToOBl NPOAEMOHCTPHPOBATh HABHIKH [OHHMAHHMA THCBMEHHOTO TEKCTAa Ha
aHTTMACKOM  sI3bIKe, abMTYPHEHTBl IOMKHBI OTBETHTh HA BONPOCH! 10  CONEPIKAHHIO
NPe/UIOXKEHHBIX TEKCTOBBIX OTPHIBKOB B TECTE MHOXKECTBEHHOTO BBIGOpA.

5. TpebGoBanus Kk BJafieHHIO MATEPHAIOM

e  Ayoupoeanue: abumypuenm OONJHCEH NOHUMAMbL OCHOBHbIE NONONCEHUS YEMKO
NPOUHECEHHBIX 8bICKA3LIBAHUN 8 NPeoeNax 1UmepamypHot HOPMbl HA U3BECHBIE MEeMbl,
a makoice OCHOBHOE COOepiCaHue pacuo- u menenepeday 0 mexywux cobvimusx u Ha
membl, C6A3AHHBLE C NUYHBIMU U NPODECCUOHATbHBIMU UHMEpecaMu abumypuenma.



o  Umenue: abumypuenm 00adicen NOHUMAMb MeKCMbl, NOCMPOEHHbIE HA YACHIOMHOM
AZbIKOGOM MaMepuane NOBCEOHEeBHO20 U NPOGeCccuUONanbilo20 0bueHUs, onucanue
cobvimuii, 4yecme, HamepeHu.

o Jlexcuxka: abumypuenm Oondcen e6rademv JNexkcuxkou na ypoeHe B2-Cl, 3name
couemaemocms U ynompebrenue eOunuy, paziuuamMb 3HAYEHUS CUHOHUMOE U UX
CIUNUCMUYECKYIO  OKPACKY, 3Hamb (hpasosvie 2nazonel, UOUOMbL U  YCMOUYUEHIE
8bIpAdCeHUs 8 06beMe, COOMBEMCmMEYIOUeM YKA3AHHIM YDOBHAM.

o Ipammamuxa: abumypuenm O0ndicer enadueme epammamuxoit Ha ypoene B2-Cl, ymems
8bibupame Haubonee moyHvle CMYKHIYPbl ONISL GLIPANCEHUS MbICAYU, PAZNUYAMb 3HAYEHUS
CXOOHbIX 2PAMMAMUYECKUX KOHCMPYKYull, 3Hame ocobennocmu ynompebrenus u
CMUNUCMUYECKUE XAPAKMEPUCTIUKY 2PAMMAMUYECKUX CINPYKNYD.

6. OOpa3ubi TecTOB

STRUCTURE AND WRITTEN EXPRESSION I

Choose the answer which best answers the question or fits
the space. Only one answer is correct.

1 - What would you like, Sue?
- I'd like the same Michael please.

A that B as C for D had

2 people know the answer to that question.

A Few B Liule C Least D Alittle
3 It’snot to walk home by yourself in the dark.
A sure B certain C safe D problem

4 sure all the windows are locked.

A Take B Have C Wait D Make
5 T'll go and if I can find him.
A see B look C try D ¢tell

6 What’s the difference football and rugby?



A from B with C for D between

7 My car needs

A repairing B torepair  C to be repair D repair

8 Tim was too to ask Monika for a dance.
A worried B shy C selfish D polite
9 I haven’t had so much fun I was a young boy!
10 Sorry, I don’t know you’re talking about.
A that B what C which D why
11 I’m afraid you smoke in here.

12

13

14

15

Acouldnot  Bdon’t have to C are not allowed to D can'’t be

Everyone wanted to go out John.

A apart B unless C however D except

Honestly! I saw a ghost! I’'m not it up!
A having B laughing C making D joking
Eat everything up! I don’t want tosee anything on your plate!

A left B missing C put D staying

Take the A20 the roundabout, then turn left.

A right B as far as C along D heading north



IIporpamMma BCTYNHTEILHBIX HCNILITAHKMN MPH NpUeMe 11 00yUeHHs 110 HalPaBJIEHHIO
38.04.01 Oxonomuxa; Ksamudukauus: Maructp (cpox oOyuenus: 2 roxa). CocraBuTens
nporpammbl — Kadenpa anrnmiickoro sssika POIIL. Tlporpamma «AHrmickuit a3b1io
COCTaBJIEHA B COOTBETCTBHH C TpeGoBaHuAMH DenepanbHOro rocylapcTBEHHOro o6pasosa-
TEJBHOTO CTaHjapra Bhicuiero mpodeccHoHambHOro oOpasoBanus. [Iporpamma sk3amena
BKJIIOYaeT OCHOBHbIE TpeOoBaHHs, ABNAIOILHECH Haubonee RAXHKIMU JUId JanbHeiilrero
06yuenus B Poccuiickoii 3KOHOMHYECKOH TIKOE.

1. ®opMa nposBeeHHs BCTYNMHTEIbHOI0 HCNbITAHHS

@opMmOoii BCTYNHUTENHHOIO HCIBITAHUS 110 HHOCTPAHHOMY 3bIKY (aHIIIHHCKOMY)
SIBJISIETCS TECT 1A JIMIL, TOCTYNAIOMIMX Ha NepBbIH Kypc:
1) umerommx Beicwee npodeccHonanbHoe 00pa3oBaHHe COOTBETCTBYIOLIErO NPoduis;
2) uMeloIMX Bhiciee 06pazoBanue, NOTy4YeHHOE B 06pa30BaTeIbHbIX
YUPEXJCHHAX HHOCTPAHHBIX I'OCYapCTB.

Jlns abutypuenToB, He uMeromuX ceptudukara o ciaye IELTS,
TOEFL unn xem6pumxckux ceptuduxaros, PO nposoaut BHyTpeHHHI
3K3aMeH.

2. Ieab BCTYNHTENBLHOr0 HCMBITAHHS N0 MHOCTPAHHOMY A3HIKY (aHIIHHACKOMY) —
NMPOBEPHTDL YPOBEHB 3HAHWH, yMEHUI U HABBLIKOB aGUTYPHEHTOB 110 HHOCTPAHHOMY S3BIKY
(aHrIMACKOMY) U BBISICHUTB, B KAKOH CTENEHH OHU FOTOBBI NPOLOKHTE H3YHEHHE HHOCTPAHHOIO
a3biKa (aHrauAckoro) B Poccuifckoii 5KOHOMUYECKOH LIKOAE H YCBOMTE NPOrPaMM-MBl,
COOTBETCTBYHOLIME TPeGoBanuam DeaepanbHOro rocy1apcTBEHHOro 06pa3oBaTebHOTO
CTaH/iapTa no HanpasneHuio noaroTosky 38.04.01 SxonoMuka, kpanudukauus — Maructp.

3. IlpaBH./a npoBeJeHHS BCTYNMHTEIbHBIX HCNILITAHHH

e Ha BCTYNHUTCIBHBIX UCIIBITAHUAX, NJOTIOJHUTEILHBIX BCTYIIUTE/ILHBIX UCIIBITAHUSIX,
aTak)Xe Ha aTTeCTAlMOHHBIX HCIIBITAHMSX AOJKHA OBITh OOecreueHa cnokoiuas u
noGpoxcenaTeanan 06CTaHOBKa, npeaocTaBji€Ha BO3BMOXHOCTbL NOCTYNAOIIHUM

Haubolee NOHO MPOABUTH YPOBEHB CBOMX 3HAHHMI M YMEHMIA.

e Bo Bpems poBe€HHUSA BCTYNHUTENbHBIX HCIIBITAHUM, JOMONHHTEIBHBIX
BCTYNHTENbHBIX HCOIBITAHHH, YYACTHHKAM YKa3aHHBIX MEPOTIPUATHI H IMIaM,
NPUBJICKAEMbIM K HX IIPOBE/ICHHIO, 3allpelaeTcs HMETh TpH cebe u
HCTONB30BaTh CPE/ICTBA CBA3H H 3NIEKTPOHHO-BBIYHCIUTEILHON TEXHUKH (B TOM
4HUCJie 37IEKTPOHHBIE CIIOBAPH), 32 HCKIIIOYEHHEM CITy4aeB, YCTAHOBIEHHBIX
HOPMaTHBHBIMHU NPABOBHIMH aKTaMH

Poccniickoit ®enepaunu.

L4 3anpemaercx 3aCYHUTEIBATh B KAYECTBE BCTYNHUTEIbHBIX UCNBITAHUH,
JOMOMHUTEIBHBIX BCTYIIUTENbHBIX HCIIBITAHUH BBIMYCKHBIC 3K3aMEHBI Ha
NOATOTOBHUTEIIBHBIX OTAC/ICHUAX,

Kypcax (LIKoJax) Ipu By3ax.

e [Ilpu Hecobmonenuu nopsaka NPOBENEHUs BCTYIMTENBHBIX HCIBITAHMIA, TIPOBOANMBIX
BY30M CaMOCTOSTENBHO, JOTIOIHHTENbHBIX BCTYHTENbHBIX HCIBITAHUI WICHBI
NPUEMHOH KOMHMCCHH, 9K3aMEHAIIHOHHOH KOMHCCHH, IPOBOALIME BCTYIIHTEIBHOE
HCIBITAHKE, BIIPABE yAAIHTh NOCTYNAIOIEro ¢ MECTA MPOBE/IEHUs BCTYTIHTENLHOTO
UCIIBITAHHS,

JONOJIHUTENIBHOIO BCTYIIUTEIBHOIO HCIBITAHMS C COCTABICHUEM aKTa 00 yaneHH .
B cnydae ynanenus nocTynaroouero ¢ BCTYMHTEIEHOTO HCTIBITAHHS,
JOMNONHUTENBHOTO BCTYIHTEIILHOTO HCIIBITAHHSA By3 BO3BpAllAeT NOCTYNAIOMEMY
NPUHATHIE JOKYMEHTHI.

e Bo BpeMs BCTYNHTENBHOIO MCHLITAHMS HE MHOMNYCKAETCA HCHOIL30BAHHE
abuTypueHTamu cBoel 6ymaru, KOppeKTHPYIOIIEH KUJIKOCTH M JIp.

* Bo Bpems BCTYNMTEJILHOTO HCIIBITAHHUS 3aNPEMIAeTCs HCIIONB30BaTh CIIOBAPH H H00YI0
CIpaBOYHYIO JIHTEPATYPY.



e Ilpu BXOJeE B ayANTOPHIO, TZI€ IPOBOAATCS HCIBITAHHS, a0HTYPHEHT NPEABABIISET ACTIOPT
H 3K3aMEHALHOHHBIH JUCT aOUTYPHEHTA.

e Ha BCTyNHUTENBHBIX HCIIBITAHUAX AOUTYPHEHTY BBLIAIOTCA THTYJIBHBIM JIUCT HTECTOBbIE
3aJaHusl.

e Ha BCTYNHTEIBHOM HCNIBITAHMK HEOOXOIMMO HCIIONMB30BATh PYYKH TEMHO-CHUHETO HITH
YCPHOTO LBETA.

e [lepen Hauanom sx3aMeHa aOHTYPHEHT 3aNONHAET THTYIIBHEI JIHCT, IPOCTABIAET BpEMS
Hayasia 5K3aMeHa U MO/JNUCHIBAET TUTYJILHEIH JIHCT.

e KoHcynbTauuy ¢ wieHaMu NpeIMETHON KOMHCCHH BO BpEMs NIPOBEACHHS BCTYMHTEIbHBIX
MCTIBITAHHH JIOIYCKAIOTCS TOMBLKO B 9aCTH YTOYHEHUS (OPMYIHPOBKH BONPOCA.

® AGHTYPHEHT HMEET IPaBO NIOKHHYTH (B T.9. JOCPOYHO) ayAUTOPHIO TOJIBKO C Pa3pemIeHus
JIEXKYPHOTO T10 ayUTOPHH.

® AGHTYDHEHT, HE IBUBLIMICS HJTH OTO3/1aBLIME Ha 3K3aMeH 6e3 YBaKHTENIbHOM IPHYMHBL, K
JaTbHEHIIHM 9K3aMeHaM He JOMyCKaeTcs.

e B cny4yae Hecorjiacus ¢ BBICTaBJIEHHOMN 5K3aMEHAIIMOHHOM OHCHKOﬁ, aGHTypHCHT HuMeeT
1IpaBo MOAATh aNeIUIALHIO. ATIEJUIAIHA NOAAETCs MpeICeaTeNo (I 3aMECTHTETIO)
3K3aMEHALIHOHHON KOMHCCHH B JIEHb 00BABICHHS Pe3ynsTaToB dk3amena. [lofannas nosxe
ane/IAlUs He NpUHMMaeTcs. PaccMOTpeHMe amemsuMM 3aKlio4YaeTcs B BBISBICHHH
OOBEKTHBHOCTH BHICTAB/ICHHUS OLCHKH, OCHOBAHHEM UL 9TOTO CITYXKAaT 3aNHCH B TECTOBBIX
3a/1aHusX.

4. CrpyxTtypa TecTa

IlpomomxurensHocTs Tecta — 60 MHHYT.
TecT npopepseT cienyiolye KOMNETEHLIHH:
Structure and Written Expression

AGHUTYpHEHT JEMOHCTPHpYET CNOCOGHOCTh y3HABaTh I'PAMMATHYECKH IPaBHILHBIE (OPMBI
BBICKa3BIBAHMA  Ha  QHIJIMHCKOM  A3bIKE.  OJK3aMEHYEMBIM  MpEMIaraloTcs  3afaHHs
MHOXECTBEHHOTO BBIOOpPA, B KOTOPBIX HEOOXOMMMO BhIOpATh MpaBUIIBHBIA BADHAHT OKOHYAHHS
BBICKA3bIBaHHs, HalTH OWMOKM B NPEMIOKEHHH, BHIOPAaTh HYXHBIH CHHOHHM U3
NIPELUI0KEHHBIX.

Listening Comprehension

AGHTYDPHEHT IeMOHCTPHPYET CIIOCOGHOCT TOHUMATh YCTHYIO Pedb Ha aHIIMICKOM s3bike. Jlist
NPOCIYIINBAHUS [IPEIAraloTCs B 3alTHCH IHaTOroB U OTPHIBKOB aKaJIEMHYECKOr0 TEKCTA HA
aHrTIHACKOM s3bIKe. DK3aMEHYEeMblif OTBEYaeT HAa BONPOCHI IO COAEPIKAHMIO ayaHO3anmcell B
TECTE MHOXECTBEHHOT0 BEIOOPA, 3aN0JIHEHHS IPOIYCKOB, HAX0XKAEHHS COOTBETCTBHIA.

Reading Comprehension

HJ’UI TOro, 4TOoOBI NPOOCMOHCTPHPOBAaTh HABBIKM MOHMMAaHUA I[MMUCBMEHHOIO TEKCTAa Ha
AHTJIMHCKOM  SI3BIKE, aﬁHTprICHTI:I JOJDKHBI OTBETHTH HA BOMNPOCH 1O CONCPKAHUIO
NpeIOKEHHBIX TEKCTOBBIX OTPBIBKOB B TECTE MHOXKECTBEHHOIO Bmﬁopa.

5. TpeGoBanus K BJIaIeHHIO MATEPHAJIOM

*  Ayoupoeanue: abumypuenm OONNCEH NOHUMAMb OCHOBHBIE NONOICEHUN HEMKO
NPOUSHECEHHBIX BbICKA3bIBAHUL 6 Npedenax AUmepamypHol HOpMbl Ha U36ECMHbIE MeMbl,
a makoice OCHOBHOE codepdicanue pacuo- u menenepeday 0 Mexywux cobolmusx u Ha
membl, C6A3GHHbIE C MUYHBIMU U NPOPECCUOHANLHBIMU UHMEPeCaMU abumypuenma.



o  Umenue: abumypuernm 0ondicen NOHUMAMb MEKCMbl, NOCMPOEHHbIE HA YACIOMHOM
A36IKOBOM MaAMepUQNe NOECEONEEIL020 U NPOgeCcCUOnanLHOz0 obwyenus; onucanue
cobvimuti, 4yecmes, HamepeHul.

o Jlexcuka: abumypuenm Oondcen e6nademv Jnexcuxou Ha ypoewe B2-Cl, s3uamw
couemaemocmb u ynompebneHue eOUHUY, pAINUYAMb 3HAYEHUA CUHOHUMOE U UX

CMUNUCIMUYECKYIO  OKPACKY, 3Hamb  (Ppaszoevie 2naz2onsl, uOUOMbI U yCmoiiuugvie
8bIpadCEHUA 6 0DbeMe, COOMEEMCMBYIOueM YKA3AHHBIM YPOGHSIM.

o I'pammamuxa: abumypuenm 0ondxcer éraduems spammamuxoii na yposwe B2-C1, ymems
evtbupams Haubonee mounvie CMyKmMypbl OIS GbIPANCEHUSL MBICAU, PAZIUMAMD 3HAYEHUS
CXOOHbIX  2DAMMAMU4eCcKux KOHCMpYKyuli, 3namb ocobennocmu ynompebrenuss u
CMuUCMuYecKue Xapakmepucmuky 2paMmMamuyeckux Cmpyxmyp.

6. O6pa3ubl TecTOB

STRUCTURE AND WRITTEN EXPRESSION I

Choose the answer which best answers the question or fits
the space. Only one answer is correct.

1 - What would you like, Sue?
- I’d like the same Michael please.

A that B as C for D had

2 people know the answer to that question.

A Few B Little C Least D Alittle
3 It’snot to walk home by yourself in the dark.

A sure B certain C safe D problem
4 ___sureall the windows are locked.

A Take B Have C Wait D Make
5 TI'll goand if I can find him.

A see B look C 1y D zell

6 What’s the difference football and rugby?



A from B with C for D between

7 My car needs

A repairing B torepair  C to be repair D repair

8 Tim was too to ask Monika for a dance.
A worried B shy C selfish D polite
9 I haven’t had so much fun I was a young boy!
10 Sorry, I don’t know you’re talking about.
A that B what C which D why
11 I’'m afraid you smoke in here.

12

13

14

15

A could not B don’t have to C are not allowed to D can't be

Everyone wanted to go out John.

A apart B unless C however D except
Honestly! I saw a ghost! I’m not it up!
A having B laughing C making D joking
Eat everything up! I don’t want tosee anything on your plate!

A left B missing  Cput D staying

Take the A20 the roundabout, then turn left.

A right B as far as C along D heading north



16 I really hope you can find a to this problem.

A resultB way C conclusion D solution

17 Could you watch my bag while 1 go and get a cup oftea?

A Ofcourse BNever mind C Ifyoudon’t mind D it doesn’t matter.

18 In my country, it is the law to watch an X-rated film if you are under
eighteen.

A under B against C over D beyond

19 Rebecca had to__the invitation, as she was busy studying for herexams.

Atake off B put back C turn down D get away

20 Police____that a terrorist group might be behind the kidnapping.

A suppose B fancy C suspect D accuse

21 When Christopher smiles, he me of his grandfather.

A remembers B recalls C rethinks D reminds

22 The wonderful smell of freshly coffee hit us as we entered the store.

Acrushed B smashed C ground D pressed

23 Mike’s dad wouldn’t__him go to school with a red streak in his hair.

A allow B permit C accept D let

24 Ifonly I made that phone call!

A wasn’t B didn’t C hadn't D haven't

25 1 like Mary for her friendly smileand her of humour.

A sense B manner C way D impression



26 These shoes are very for walking in the mountains.

A practical B functional ~ C realistic D active
27 >f the credit for our success has to go to the Chairman, Peter Lewis.

A Several B Much C Enough D Sufficient

28 We were surprised that over 500 people for the job.

A wrote B applied C enquired D requested
29 The children watched in excitement as she amatch and lit the candles.
A scratched B struck C rubbed D scraped

30 Sorry about Kate’s strange behaviour, but she’s just not

used to lots of people around her.
A had B have C having D has
31 Ivan kept running very hard none of the other runners
could possibly catch him.
A even though B however C despite D as
32 ‘I did this painting all my own, Dad,’ said Milly.
A by B with C for D on

33You better check all the details are correct before we send it off.

A would B had C should D did

34 This game is to be for five year-olds, but I think a two year-
old could do it!
A expected B required C obliged D supposed

35 Just put this powder down, and it should any more ants from getting in.

A prevent B avoid C refuse D forbid

36 When Jonie to do something, you can be sure she’ll do it, and do it well.

A gets on B takes up C sets out D brings about



3 we getto the top of this hill, the path gets much easier.

A At the time B Eventually C Once D Finally
38 Fifty-seven? No, that be the right answer!
Acan't B mustn’t C wouldn't D needn’t

39 happens, I'll always be there for you!

A However B What C Whatever D No matter

40 Can you to it that no one uses this entrance?
A see B deal C ensure D get

41A debate ensued, with neither side prepared to give way to the other.
A warm B heated C hot D boiling

42’ve drunk milk every day of my life, and it’s never done me any harm!
A particular B individual C single D one

43 The version of the film I saw had been censored.

A strongly B deeply C great D heavily

44 He promised to phone me at nine o’clock exactly, and he

was as as his word.

A true B good Cright D honest

45 There has been so much media of the wedding

that I'm completely fed up with it.

A circulation B attention C broadcasting D coverage
46 If I were you I would clear of the area around the station late at night.
A stick B steer C stop D stand

47 Turning back now is out of the
agenda B matter C question A
D possibility

48 Joe’s fear of enclosed spaces from a bad experience



he had when he was a child.

A stems B leads C starts D flows
Answers:
1. B 17. A 33. B
2. A 18. B 34.D
3. € 19. C 35. A
4. D 20. C 36. C
5. A 21.D 37. C
6. D 2.C 38. A
7. A 23.D 30 C
8. B 24. C 40. A
9. D 25. A 41. B
10. B 26. A 42. C
I 27. B 43. D
12. D 28. B 44. B
13. C 29.B 45. D
14. A 30. C 46. B
15. B 31. A 47. C
16. D 32. D 48. A




STRUCTURE AND WRITTEN EXPRESSION II

Read the text and then select the correct answer, A, B, C or D. There is an example
at the beginning:

EXAMPLE: (0) A with B for C at D in

No More Classes

The use of computers has meant students can study language programmes (0) ... their own speed
when and for how long they want. What's more, in the virtual classrooms of the future the
student will (1) ... on their headset, and be transported into an imaginary school, choose their
class, take the books they need off the shelf and (2) ... conversations with other computerised
students.

They might (3) ... choose to pay a visit to the supermarket or the train station, the bank or the
restaurant. At the (4) ... of a button they would be transported to (5) ... realistic settings where
they could practice their English, maybe getting a hand from a virtual English companion. All
this perhaps, at the computer, from the comfort of their home: no (6) ... to catch the bus to
college, or a plane to England.

Exciting? Certainly, and an interesting alternative to traditional classroom lessons. But would it
ever (7) ... the classroom? Hopefully not. Surely the need to relate to real people talking about

real issues and generally learning a little more about others will always lead language learners to
(8) ... at least a little of their time with real people.

1. A. place B. put C. set D. get
. A take B. do C. catch D. hold
3, A. although B. preferably C. instead D. contrary
4 A force B. hit C. depress D. push
S A. so B. such C. like D. alike
6. A. role B. duty C. obligation D. need
A A. replace B. restore C. succeed D. recover
8 A, spend B. make C. have D. do
Answers:

i. B

2. D

3. C

4. D

5. B

6. D

7. A

8. A
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LISTENING I

Questions 1-4
Complete the information about the archives.

Write NO MORE THAN THREE WORDS AND/OR A NUMBER for each answer.

Welcome to City Archives
The following people may use the archives:

* University students with a valid 1
* City residents with payment of 2
¢ All others: Special permission from the director is required.

Hours:
Days: 3 through
Hours: 4 9:30 A.M. until P.M.

Questions 5-10

w
w

hat can be found on each floor of the archives building?
rite the correct letter, A—G next to questions 5—10.

CITY ARCHIVES
A nineteenth-century documents
B maps
C personal papers
D photographs
E books about the city
F newspapers

G information about the woolen mill

Floor of the building

5
6
7
8
9
1

basement

ground floor

second floor

third floor

fourth floor
0 fifth floor
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LISTENING 11
Questions 1-7
Complete the table below.
Type of writing Notes Tips
Short stories 3 basic styles start with a 1.
Non-fiction biographies often popular tell publishers about your
2.
Articles advice articles work well Write for a
3.
Poetry meaning shouldn’t be too read your poems aloud
4,
Plays movements usually decided by the | learn about acting
5.
Radio BBC publishes Handbook try 6. first
Children’s Illustrations important decide on an 7.
literature
Questions 8-10

Choose the correct letter, A, B or C.

8. What is a disadvantage of first person narration in novels?
A It makes it harder for the main character to be interesting.
B It is difficult for beginners to do well.

C It limits what can be described

9. What is a mistake when writingnovels?

A Failing to conclude enough detail
B Trying to explain ironic effects
C Including too many characters

10. In order to make dialogue seem natural, writers
should A make recordings of real conversations.

B include unfinished sentences.
C break up long speeches.
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SCRIPT 1

You will hear a conversation between a university student and a librarian about using the
City Archives. First, you have some time to look at Questions I to 4.
As you listen to the first part of the conversation, answer Questions I to 4.

Questions 1to 4

Student: Hello. I was wondering if you could give me some information about using the archives.
Librarian: I'd be happy to. Are you a resident of the city?

Student: Actually, I live just outside the city, but I study at the university downtown.

Librarian: That’s fine. All you need to do is show your university identification card and you can
use the archives at no charge, as long as your ID card is current, of course.

Student: Yes, it’s valid. So I don’t have to pay anything?

Librarian: No. City residents pay an annual fee, but students can use the archives for free. Everyone
else needs to get special permission from the director, but that doesn’t apply to you, of course.
Student: Oh, good. I was also wondering about the schedule. I have classes every day, Monday
through Friday, and I also have a part-time job, so I could really only use the archives onweekends.
Librarian. That’s not a problem at all. We’re open all weekend; actually the only day we’re closed
is Monday. So you can come any day, Tuesday through

Sunday. Student: Are you open in the evenings?

Librarian: Yes, we’re open from 9:30 in the morning until 8:30 in the evening.

Student: That will fit my schedule well.

Before you hear the rest of the conversation, you have some time to look at Questions 5 to 10.

Now listen and answer Questions 5 to 10.

Questions 5 to 10

Librarian: Is there something else I can help you with?

Student: Yes. One thing I’ll be needing to see for one of my class projects is old photographs.

Do you have photographs of the city in the nineteenth century that I could look at?

Librarian: Yes, we store all the photographs in the basement. Those stairs over there will take you down
to the photography collection. Just tell the librarian there what you’re interested in, and he’ll help you.
Student: Those would be nineteenth-century photographs?

Librarian: Yes, the entire collection is there. Now, if you’re interested in seeing documents from

the nineteenth century, those are right here on the ground floor.

Student: I would like to see some of those documents. Does that collection include newspapers,

too? Librarian: No, all the newspapers from the earliest ones, in the eighteenth century, up to the
current time, are on the second floor. Here, let me just give you this map of the archives, and you’ll
be able to find whatever it is you need.

Student: Thank you. Oh, I see you have a whole room devoted to

maps. Librarian: Yes, on the third floor.

Student: That’s great because one thing I need to do is look at how the city has developed over time.
Librarian: I’m sure you’ll find a lot of helpful information there. Of course, some of the maps are several
centuries old, so generally visitors are only allowed to see photographic reproductions of them.

Student: That shouldn’t be a problem. What’s this on the fourth floor - Ogden’s Woolen Mill?
Librarian: As I'm sure you know, Ogden’s Woolen Mill was the major entity responsible for the
growth of this city in the nineteenth century. The Ogden heirs gave money for the archives to devotean
entire floor to information about the history of the mill.

Student: Will I be able to find information about the Ogden family there - photographs, personal papers
things like that?

Librarian: Probably the family photographs are stored downstairs in the photography collection.

The personal papers would be on the fifth floor, where we keep all the personal papers of famous
residents of our city.

Student: Thank you so much for your help. I'll be able to do a lot of my research here.

bl
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SCRIPT 2

Lecturer: So, I'm now going to say a few words about the various different kinds of writing you may
want to consider. Each has its own challenges and reward, and it’s really a question of seeing what suits
you best. There are no rights and wrongs here. Let’s start by considering the short story. Remember
that a short story isn’t just a very concise novel. There are three basic styles, the story itself, the slice of
life section and the surprise type, and all of them are equally valid as treatments of the genre.

When producing a short story, you don’t have time for a slow build up of interest, do you need to get in
there straight away and begin a crisis. Then there’s no fiction, which can sell very well, with
biographies in particular frequently hitting the best-seller lists. It’s important, however, to be sure your
chosen topic is genuinely interesting to people and you know enough about it to do it justice, so when
you’re submitting your idea to a publisher, it’s worthwhile to give them details of specialist knowledge
you have,

What about articles? Now this is a very wide area, of course, going from the very learned and obscure to the
populist gossip type. Articles based on giving advice are a proven area, and to give them a sufficient focus,
you should produce your article for a definite market — that will help to define your purpose.

Turning to something different, there’s the question of poetry. It’s often hard to define what poetry is
exactly — maybe it’s easier to say what isn’t! But it should be subtle, so the message of a poem

oughtn’t be overly obvious. True poems let the ideas sit there for the reader to ponder. What they must
do is sound good, like singing, so I recommend reading what you write aloud to yourself, to check the
melody.

Well, then there’s plays, which are basically novels but told only through conversations. A

playwright includes minimal instructions for actions — but not for every small action the actors will
perform — things such as “moves towards sofa” and so on are for the director to come up with. If you
are thinking of trying your hand at a play, a good starting point would be to educate yourself a little in
the art of acting, so that you know what the people who deliver your work can and can’t do withit.
What’s next? There’s radio, of course. Radio uses an enormous range of material, and the BBC Writing
for Radio Handbook contains information about all of this. To begin with, I suggest regional stations for
sending your stuff to — the competition for national radio is extremely high. OK, another interesting
area children’s literature. Now, very few, if any, children’s books are published without pictures,but
this doesn’t mean that you, as writer, have to draw them — that’s for the illustrator. What you do need to
do is to be clear who you want to write for, so fix on one age group and then aim your stories at that.
Right, I've saved what I consider to be the best — and the hardest — till last. The novel. Very long and
very difficult to do well. But certainly not impossible, as any bookshop’s shelves will confirm. One of
the first things to decide is from what point of view you will tell your story. A popular choice is the first
person, and this technique certainly gives a sense of immediacy for the reader while many new writers
find it easier to project themselves into their main character if they can write in his or her name. But that
assumes, of course, that the main character is somehow like the writer, which may or may not be the
case. Meanwhile, if your book is all narrated by ‘I, you can only put into your story things which are
experienced by that character, which may prove to be rather restricting.

Now, there are all sorts of pitfalls for the novelist, and many of them relate to the issue of providing a
balanced narrative. Every time you introduce a character into the story, you have decisions to make.

Of course you want to populate your landscape with a variety if people to maintain interest, but don’t
feel that you have to decorate every one of them in elaborate detail. The same goes for irony. All too
often, an experienced writer will create a strong ironic situation, and then spoil it by spelling out what
they mean by it, as if readers were too stupid to understand. A few contrasting details should serve to
make the point clear. A big challenge for new novelists is dialogue. What is the relationship between
conversation as people really speak and as it is in novels? Well, it depends. If you recorded actual
conversations and copied them straight into your narrative, readers would get confused and bored — all
those unfinished sentences going nowhere. On the other hand, you don’t want to write out page-long
utterances by characters, as these will seem unrealistic to an extreme — but you can insert minor
descriptions and actions to vary the pace and add interest. Well, I hope what I'm saying is encouraging
and not too off-putting about the various difficulties. Are there any questions at this point?




15

READING COMPREHENSION

In this section you will read one passage which is followed by a number of questions about it.
You are to choose the one best answer, A, B, C, or D, to each question. Then, on your answer
sheet, find the number of the question and fill in the space that corresponds to the letter of the
answer you have chosen. Answer all questions about the information in a passage on the basis
of what is stated or implied in that passage.

Questions 1-10

Line According to the controversial sunspot theory, great storms on the surface of the sun hurl streamsof

11

15

3

4.

solar particles into the atmosphere, causing a shift in the weather on earth.

A typical sunspot consists of a dark central umbra surrounded by a lighter

penumbra of light and dark threads extending out from the center like the spokes of a wheel.
Actually, the sunspots are cooler than the rest of the photosphere, which may account for their color.
Typically, the temperature in a sunspot umbra is about 4000 K, whereas the temperature in a
penumbra registers 5500 K, and the granules outside the spot are 6000 K.

Sunspots range in size from tiny granules to complex structures with areas stretching for billions of
square miles. About 5 percent of the spots are large enough so that they can be seen without
instruments; consequently, observations of sunspots have been recorded for several thousand years.
Sunspots have been observed in arrangements of one to more than one hundred

spots, but they tend to occur in pairs. There is also a marked tendency for the two spots of a pair to
have opposite magnetic polarities. Furthermore, the strength of the magnetic field associated

with any given sunspot is closely related to the spot’s size.

Although there is no theory that completely explains the nature and function of

sunspots, several models attempt to relate the phenomenon to magnetic fields along the lines

of longitude from the north and south poles of the sun.

The purpose of the passage is to

(A) propose a theory to explain sunspots

(B) describe the nature of sunspots

(C) compare the umbra and the penumbra in sunspots
(D) argue for the existence of magnetic fields in sunspots

The word “controversial” in line 1 is closest in meaning to
(A) widely accepted
(B) open to debate
(C) justintroduced
(D) very complicated

Solar particles are hurled into space by
(A) undetermined causes
(B) disturbances of wind
(C) small rivers on the surface of the sun
(D) changes in the earth’s atmosphere

The word “particles” in line 2 refers to
(A) gas explosions in the atmosphere
(B) light rays from the sun
(C) liquid streams on the sun
(D) small pieces of matter from the sun
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5. How can we describe matter from the sun that enters the earth’s atmosphere?
(A) Verysmall
(B) Veryhot
(C) Verybright
(D) Very hard

6. The sunspot theory is
(A) not considered very important
(B) widely accepted
(C) subject to disagreement
(D) relatively new

7. The word “they” in line 9 refers to
(A) structures
(B) spots
(C) miles
(D) granules

8. The word “consequently” in line 10 could be best replaced by
(A) asaresult
(B) nevertheless
(C) without doubt
(D) in this way

9. In which configuration do sunspots usually occur?
(A) In one spot of varying size
(B) In a configuration of two spots
(C) In arrangements of one hundred or more spots
(D) In groups of several thousand spots

10. How are sunspots explained?
(A) Sunspots appear to be related to magnetic fields on the earth.
(B) Sunspots may be related to magnetic fields that follow
longitudinal lines on the sun.
(C) Sunspots are explained by storms that occur on the earth.
(D) Sunspots have no theory or model to explain them.

Keys. Reading Comprehension

1.B 6.C
2.B 7.B
3.B 8. A
4.D 9.B
S.A 10.B
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