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IlporpamMma BCTYNHTENbHBIX HCILITAHMI NPH [IPHEME JUTS 06YYEHHS 10 HATIPABJICHHIO
38.04.01 Oxonomuka; Ksamupuxamms: Maructp (cpok o6yuenus: 2 roma). CocraBHTENH
nporpaMmel — Kadenpa anrmmiickoro smeika POIL IlporpamMva «AHITHHCKHA — S3BIK)
COCTaBlIeHa B COOTBETCTBMH C TpeGoBanusMH DeepanbHOro rocyapcTBEHHOro 06pa3oBa-
TETBHOrO CTaHJapTa BbICUIETO TNpodeccHoHaNbHOro obpa3oBanus. [lporpaMma 3sK3ameHa
BKJIIOYa€T OCHOBHBIE TpeGOBaHHWS, SABIAIOMIKECS HaWOONee BaXKHBIMH IUIS  JAJbHEHIIEro
o0yueHus: B PoccHIiCKOM 5KOHOMHYECKOH HIKOJIE.

1. ®opma npoBeaeHHs BCTYNHTENLHOI0 HCIBITAHHSA

DopMO# BCTYNHUTENBHOTO UCTIBITAHUS IO HHOCTPAHHOMY SI3BIKY (QHIJIMHCKOMY) SBISETCS
TECT JJIsl JIULL, IOCTYNAONIMX Ha MEePBBIi KypC:

1) uMeromux BeICHIEE NPODECCHOHATbHOE 06Pa30BaHHE COOTBETCTBYIOMIET0 IPOQHIIS;

2) mMeroumXx BhicuIee 06pa3oBaHKe, MOTYYEHHOE B 06pa3oBaTebHBIX YIPEKICHHIX
HMHOCTPaHHBIX I'OCYIapCTB.

Jlns abutypueHToB, He uMeromuX ceprudukara o cnave IELTS, TOEFL
WM KeMOpHDKCKHX cepTHdukaToB, POIII npoBoauT BHYTPEHHHH SK3aMeH.

2. Ileab BCTYNMUTENBLHOTO HCMIBITAHHUS N0 HHOCTPAHHOMY S3BIKY (aHraMicKOMY) — MPOBEPUTH
YPOBEHb 3HAaHUH, YMEHHUIi U HABBIKOB a0MTYPUEHTOB 1O MHOCTPAHHOMY S3bIKY (aHITIHHCKOMY) U
BBbISICHHTb, B KAKOY CTENEHH OHU FOTOBBI MPOAOKHTE H3y4EHHE HHOCTPAHHOTO A3bIKA
(anrnuiickoro) B Poccuiickoit 3KOHOMUYECKON LIKOJIE M YCBOMTB NMPOrPaMM-Mbl, COOTBETCTBYIOLLHE
TpeboBanusam PeepanbHOro rocy1apcTBEHHOTO 0OPa30BaTENIbHOTO CTAHAAPTA N0 HATIPABIECHHIO
noarorosku 38.04.01 DkoHomuka, kBanudukanus — Maructp.

3. IlpaBuia npoBexeHHs] BCTYNHTENbHBIX HCIBITAHMI

e Ha BCTYIUTC/IbHBIX UCNBITAHUAX, JOIOJTHUTEIBHBIX BCTYIIHTEIBHBIX UCIIBITAHUSX, ATAKXKE
Ha aTTeCTAllHOHHBIX UCIIBITAHUAX JIOJDKHA OBITH OOecrieYeHa CrIoKOHHas U
no6pomena’renbnaﬂ OGCTaHOBKa, NpeaoCTaBlIeHa BO3MOXKHOCTh IIOCTYIIAIOIIUM Hanboee

TIOJTHO NPOSIBUTH YPOBEHb CBOMX 3HAHUM U YMEHHMIA.

e Bo Rpemsi TpoBeneHUs BCTYIUTENBHBIX UCTIBITAHHMH, JOOIHHTEIBHBIX
BCTYIUTENIBHBIX HCIILITAHUH, YIACTHUKAM YKa3aHHBIX MEPOIPHUITHH U JHUIAM,
MPHUBJICKAEMBIM K HX IPOBEICHMIO, 3alpEIaeTCs UMETh NIPH cebe U UCTIOIb30BaTh
CpPEICTBA CBSA3HU H 3JIEKTPOHHO-BBIYHUCIINTEILHON TEXHUKH (B TOM YHCIIE
3JIEKTPOHHBIE CIIOBApH), 32 HCKIIIOUEHHEM CIIy4aeB, YCTAHOBIEHHBIX
HOPMaTHBHBIMHU IIPAaBOBHIMH aKTaMH

Poccuiickoit @eneparumu.

e 3anpemaercs 3aCUMTHIBATh B KAYECTBE BCTYIHUTELHBIX UCIIBITAHUH, TOMOTHUTEBHBIX
BCTYIHTENBHBIX HCIILITAHUH BBITYCKHBIE 9K3aMEeHbI Ha TIOATOTOBHTEIBHBIX OTAEICHHSX,
Kypcax (IIKoiax) MpH By3ax.

e [lpu HecobmoaeHHH TIOPSIKA IPOBEACHHUS BCTYHUTEBHBIX MCTIBITAHM, IPOBOXHMBIX
BY30M CaMOCTOSITENIHO, IOTIOIHATENBHBIX BCTYTHTEIBHBIX HCITBITAHAH YICHBI IPHEMHO
KOMHCCHH, 3K3aMEHAIIMOHHOH KOMUCCHH, NPOBOIALINE BCTYIIMTENBHOE HCIIBITAHHUE,
BIIPaBe yAAJIMTh MOCTYTAIOIIETO C MeCTa MPOBEJEHHS BCTYIUTEILHOIO HCIIBITAHHS,
JOTIOJIHUTENIBHOTO BCTYITMTEIBHOTO HCIIBITAHHS C COCTABIICHHEM aKTa 00 yaaneHuu. B
cilydyae ynajieHus IOCTYNAOMEro ¢ BCTYIUTENBHOTO HCIIBITAHUS, JOMOJHUTEIBHOTO
BCTYIIHUTEIBHOTO UCTIBITAHHS By3 BO3BPALIAET MOCTYNAIOMEMY IPHHATHIE JTOKYMEHTEL

e Bo Bpems BCTYNHTENBHOIO MWCIBITAHHAS HE JIONMYCKAETCs HCIOIb30BaHHE
abuTypreHTaMHu cBoeii GyMaru, KOppeKTUPYIOIEeH KHUIAKOCTH U JIp.

e Bo BpeMms BCTYNHUTENLHOTO MCIIBITAHUS 3aTIPEINaeTCs HCIIONB30BaTh CIIOBAPH U JIIOOYIO
CIIPaBOYHYIO JIUTEPATYPY.



¢ Ilpu Bxoze B ayIUTOPHIO, I7I€ IPOBOJATCS HCIBITAHHS, AOHTYPHEHT IPEIBSBIISET ACTIOPT
U 3K3aMEHAIlMOHHBIH JTHCT abUTypHEHTA.

e Ha BcTynuTENbHBIX HCIIBITAHUSX A0UTYPHEHTY BBIIAIOTCS TUTYJIBHBIN JTHCT HTECTOBEIE
3aJaHus.

e Ha BcTynuTENEHOM HCIBITAHHH HEOOXOAMMO HCIIONB30BaTh PYYKH TEMHO-CHHET0 HITH
YEpHOTO IBETA.

¢ Ilepex navanom sk3amMeHa abUTYpHEHT 3aIONHSET TUTYIbHBIHA JTUCT, IPOCTABISAETBPEMS
Hayajia 5K3aMeHa U MOJMUCHIBAET TUTYJIBHBIMA JIKCT.

¢ KoHcynbrauuu ¢ 4wieHaMu NpeMETHOH KOMHCCHH BO BPeMsl IIPOBE/IEHHS BCTYTHTEbHBIX
HCIIBITAHHH JIOMYCKAKOTCS TOJIBKO B YaCTH YTOYHEHHS (OPMYITHPOBKH BOIIPOCA.

® AOHTYpHEHT UMEET IPaBO MOKHHYTS (B T.4. JOCPOYHO) Ay AUTOPHIO TOJIBKO € pa3pelieHust
JIEXYPHOTO 110 2y AUTOPHH.

® AOHTYpHEHT, He SBUBIUMHCS I OTO3/IABIIIHIA HA 9K3aMeH Ge3 YBaXUTENbHOM MPUYHHBI, K
JaNbHEHIINM 3K3aMeHaM He JOMyCKaeTCs.

¢ B cnyyae Hecornacus ¢ BRICTaBICHHOM 3K3aMEHALMOHHOM OLIEHKOH, a0UTyPHEHT UMeeT
TIpaBo I0/aTh ANe/UISUHIO. ATIEIUISAUHMS MOAAETCS NPeCeaaTeNto (MIN 3aMECTUTENIO)
9K3aMEHAMOHHOW KOMHCCHH B IEHb OOBSIBIICHUS Pe3y/IbTaToB SK3aMeHa. I1onanHas mosxe
anewsilus He NpPUHUMAaeTcsa. PaccMOTpeHHe aneisuuu 3aKioYyaeTcss B BBIIBICHHH
OOBEKTHBHOCTH BBICTAaBICHHS OLICHKH, OCHOBAHHEM UIS 3TOTO CIIYXKAT 3allECH B TECTOBBIX
3a0aHusX.

4. Ctpykrypa Tecra

IMpomomxurensHocTh TecTa — 60 MHHYT.
TecT npoeepsieT cnenyrole KOMIETEHLUH:
Structure and Written Expression

AOWTYPHEHT NEMOHCTPHUPYET CIOCOOHOCTh Y3HABaTh TIPAMMATHYECKH IIPABHIIBHBEIE (OPMBI
BBICKa3bIBaHMS HA  AQHIVIMMCKOM  s3bIKe. OK3aMEHyeMBIM  IPEIaraloTcss  3ajaHus
MHOJKECTBEHHOTO BBIOOPa, B KOTOPHIX HEOOXOIMMO BHIOPATh MPABUIILHEIA BapHAHT OKOHYAHUS
BBICKa3bIBAHUS, HAWTH OMMOKM B TNPEIOXKEHHH, BHIOpPATh HYXKHBIH CHHOHMM W3
IPeVI0KEHHBIX.

Listening Comprehension

AOGUTYPHEHT IEMOHCTPHPYET COCOGHOCTh MOHUMATh YCTHYIO Pedb Ha aHTIHitcKoM s3bike. Jlis
OpOCIYIIMBAHUs MPEIaraloTCs JBE 3allUCH AUAIOrOB M OTPHIBKOB aKaJIeMHYECKOTo TEKCTa Ha
AHIJIMACKOM s13bIKe. DK3aMEHYEMBIH OTBEYaeT Ha BOIPOCHI [0 COAEPXKAHMIO ayHO3AIHUCEl B
TECTE MHOXXECTBEHHOTO BEIOOPA, 3aII0JIHEHHS IIPOIYCKOB, HAX0XXIECHHS COOTBETCTBHIA.

Reading Comprehension

I[Hﬂ TOro, YTOOBI IIPOAEMOHCTPHUPOBATE HABBIKM IIOHMMaHHS IMHUCBMEHHOIO TEKCTa Ha
AHIJIMACKOM  SI3BIKE, a6HTypneHn>1 AOJDKHBI OTBETHTR Ha BONPOCHI M0 COAEPKAHHUIO
IIPEMIOXEHHBIX TEKCTOBBIX OTPBIBKOB B TECTE MHOXXECTBEHHOI'O BBI60pa.

5. TpeGoBaHus K BJIaIecHHIO MaTePHAJIOM

e Ayouposanue: abumypuenm OO0N)HCEH NOHUMAMb OCHOGHbLIE NONONCEHUS HEMKO
NPOU3HECEHHbIX 6bICKA3LIEAHUU 6 NPeOeNax TUmepamypHol HOPMbl HA U36ECMHbIe MeMbl,
a makdice OCHOBHOE COOepICanue paouo- U menenepeoay 0 MmeKyuwux cobblmusx u Ha
membl, C6A3AHHbBLE C NUYHBIMU U NPOPDECCUOHATLHBIMU UHMepecamuy abumypuenma.



e  UYmenue: abumypuenm 0onsicen nOHUMamMs MeKCMbl, NOCMPOEHHBLE HA YACHIOMHOM
SA3LIKOBOM MAMeEPUAne NOBCEOHEBHO20 U NPOPECCUONIaNbIO20 0OWeHUA,; onucanue
cobbimuil, 4y6cme, HamepeHuil.

o Jlexcuka: abumypuenm Oondcen enademv nexkcukou Ha yposwe B2-Cl, 3name
couemaemocmv U ynompeOneHue eOUHUY, PA3IUYAMbL 3HAYEHUS CUHOHUMOS U UX
CMUNUCIMUYECKYIO  OKPACKY, 3Hamb  (hpasogvle 21a20nbl, UOUOMBL U  YCMOUYUGHIE
BbIPAJICEHUS 6 0DbeMe, COOMBeMCMBYIOUeM YKAZAHHBIM YPOGHAM.

e I'pammamuxa: abumypuenm Oondicen énaduems pammamuxoli na yposrwe B2-C1, ymems
8b1OUpamy Haubonee Moynble CMYKMypbl ONIS GbIPANCEHUS MBICIY, DAZIUYAMb 3HAYCHUS
CXOOHbIX  2PaAMMAMUYECKUX KOHCMPYKYUll, 3HAmMb 0cobenHocmu ynompebnenus u
cmunucmuyecKkue Xapakxmepucmuky 2pamMmamuyeckux Cmpykmyp.

6. OOpa3ubi TecToB

STRUCTURE AND WRITTEN EXPRESSION I

Choose the answer which best answers the question or fits
the space. Only one answer is correct.

1 - What would you like, Sue?

- I’d like the same Michael please.

A that B as C for D had

2 ______ people know the answer to that question.

A Few B Little C Least D Alittle
3 It’snot to walk home by yourself in the dark.
A sure B certain C safe D problem

4 sure all the windows are locked.

A Take B Have C Wait D Make
5 TI'll go and if I can find him.
A see B look C my D tell

6 What’s the difference football and rugby?



A from B with C for D between

7 My car needs

A repairing B torepair  C to be repair D repair

8 Tim was too to ask Monika for a dance.

A worried B shy C selfish D polite

9 Ihaven’t had so much fun I was a young boy!

10 Sorry, I don’t know you’re talking about.

A that B what C which D why

11 I’m afraid you smoke in here.

A couldnot B don’t have to C are not allowedto D can’t be

12 Everyone wanted to go out John.

A apart B unless C however D except
13 Honestly! I saw a ghost! I’'m not it up!
A having B laughing C making D joking
14 Eat everything up! I don’t want tosee anything on your plate!

A left B missing C put D staying

15 Take the A20 the roundabout, then turn left.

Aright B as far as C along D heading north



IIporpamMma BCTYNHTENbHBIX HCBITAHMI NPH IIPHEME Ul O0YYeHH S 10 HANPABJICHHIO
38.04.01 DOxonomuka; Ksamuduxamms: Maructp (cpox o6yuenus: 2 roma). CocraBuTes
nporpammbl — Kadenpa anrmmiickoro ssbika POl IlporpamMma «AHITHMECKHN S3BIK»
COCTaBlIeHa B COOTBETCTBHH C TpeGoBaHMsMH (DenepalbHOr0 rocylapCTBEHHOro obpasoBa-
TEJBHOTO CTaHJapTa BBICHIErO NpodeccHOHATbHOro obpasoBanus. I[Iporpamma sKx3ameHa
BKJIIOYaE€T OCHOBHBIE TpeOOBaHHS, SBIAIOINMECS HauboNee RANHRIMHM JUIS JalbHEHIIero
o6yueHus B Poccuiickoii 3KOHOMHYECKOH MKOJIE.

1. ®opma npoBeeHHsI BCTYNHTEIbHOI0 HCNLITAHUS

DopMO¥i BCTYNHUTENBHOTO HCTIBITAHHKS 10 HHOCTPAHHOMY SI3BIKY (@HIJIHECKOMY)
SIBJIETCS TECT JUIA JIMILL, IOCTYNAIOLIMX Ha NePBbIA KypC:
1) nmeromyx BeICIIEe MPOdeccHOHANBHOE 00pa3oBaHHe COOTBETCTBYIOMETO MPOQIIS;
2) uMeromux Beiciiee 00pa3oBaHue, NIONYYEHHOE B 06pa30BaTeNbHBIX
YUYPEXIEHUAX HHOCTPAHHBIX FOCYAapCTB.

Jlnst aGuTypreHTOB, He MMeronuX ceprrukara o cnave IELTS,
TOEFL umu xem6pumikckux cepridukaros, POII npoBoauT BHyTpeHHHiT
9K3aMeH.

2. Ilesb BCTYNHUTENLHOIO HCTIBITAHMS 10 HHOCTPAHHOMY S3bIKY (aHFHICKOMY) —
NPOBEPUTDH YPOBEHb 3HAHNM, YMEHHUI U HABBIKOB aOUTYPUEHTOB MO0 MHOCTPAHHOMY S3BIKY
(aHrJIMIACKOMY) M BBISCHUTB, B KaKO# CTENEeHH OHM FOTOBBI NPOJOHKUT U3YYEHUE HHOCTPAHHOIO
s13blKa (aHrIMACKOro) B Poccuiickoii 5KOHOMHYECKOM LIKOIE M YCBOMTH MPOrPamMM-MEl,
COOTBETCTBYOLIME TPeOOBaHUAM DeepatbHOro rocyAapcTBEHHOro 06pa30BaTeNbHOr0
CTaHJapTa 1o HanpasieHuto noarotosku 38.04.01 DxoHomuka, kBanudukauus — Maructp.

3. IlpaBuJa npoBeJeHHS BCTYNMHTENbHBIX HCNILITAHMIH

e Ha BCTYNUTECIBHBIX HCIIBITAHUAX, JOTIOJTHUTEIBHBIX BCTYIIUTEIBHBIX UCIIBITAHUIX,
aTaKXXe Ha aTTECTAlMOHHBIX UCIBITAHUAX JA0KHA OBITE 0OecIieyeHa CIOKOMHAs H
aoGpomenaTeanax 06CTaHOBKa, NpeaoCTaBiICHa BO3SMOXXHOCTD NOCTYTIAIOIIUM

HauboJIee MOJTHO MPOSIBUTH YPOBEHb CBOUX 3HAHWMN H YMEHHH.

e Bo Bpems mpoBeieHHs BCTYIUTENBHBIX HCIIBITAHMH, JOMOTHUTETHHBIX
BCTYIUTENIbHBIX UCTIBITAHMH, YYaCTHHKAM yKa3aHHBIX MEPONIPHATHH U JIHIAM,
NPUBJIEKAEMBIM K HX IIPOBEICHHIO, 3allpelaeTCs HUMETh NpH cebe U
HCIIOJIB30BaTh CPEJICTBA CBA3H H JJIEKTPOHHO-BBIYUCIIUTELHON TEXHHKH (B TOM
YHUCJIE 3JIEKTPOHHBIE CIIOBApH), 33 UCKIIFOYEHHEM CIIy4YaeB, yCTAHOBIEHHBIX
HOPMAaTHBHBIMH [IPABOBHIMH aKTaMU

Poccuiickoit @enepaium.
e 3anpemnaeTcs 3aCYUTHIBATH B KAYECTBE BCTYIMTEILHBIX HCIIBITAHHUH,

JIONIOJIHUTENILHBIX BCTYIUTENbHBIX HCIIBITAHKI BHITYCKHBIE SK3aMEHBI Ha
HOATOTOBUTENIBHbIX OTACICHHUSX,
Kypcax (IIKoJax) Mpu By3ax.

e Ilpu HecoGmoneHMH MOPsIKa IPOBEACHHS BCTYIIUTEBHBIX UCIIBITAHUHN, IPOBOXHMBIX
BY30M CaMOCTOSATENBHO, HOTIOJHUTEIBHBIX BCTYTUTENBHBIX HCIILITAHUH YIEHBI
NPUEMHOM KOMMCCHH, 9K3aMEHAIIMOHHOH KOMHCCHH, IPOBOASAIIME BCTYIUTENBHOE
HCIBITAHKE, BIIPABE YIAIUTH MOCTYNAIOIIETO C MECTa IPOBEEHHUSI BCTYIIUTENLHOTO
UCIIBITAHUS,

JOIOJHUTEILHOrO BCTYNIUTEIFHOTO MCIIBITAHUS C COCTABIICHHEM aKTa 00 yIaleHHH.
B ciydae ynanenus moctynaromero ¢ BCTYIHTENBHOTO HCIIBITAHHUS,
JOMOJIHATENIBHOIO BCTYNIUTEILHOTO MCIIBITAHHS BY3 BO3BpPAIIAET IIOCTYMAOIIEMY
IPUHSATHIE JOKYMEHTEL.

e Bo Bpems BCTYNUTENBHOTO MCIBITAHHS HE MOMYCKAETCS HCHOIB30BaHHE
abuTypUeHTaMu CBOeH GymMaru, KOppeKTHPYIOLIEH KUAKOCTH | Ip.

¢ Bo Bpems BCTYNHTENBHOTO HCTIBITAHUS 3aPEIAeTCsl HCIIOIB30BATh CIIOBAPH H TI00YI0
CIIPaBOYHYIO JIUTEPATYPY.



e [lpu BXOJ€ B ayIUTOPHIO, I/IE IIPOBOATCS HCIBITAHNS, aGUTYPHEHT NPEIbABIISET [acropT
U 5K3aMEHALIMOHHBIN JIUCT aOUTypHEHTA.

e Ha BCTYNMTENBHBIX HCIBITAHUAX a0UTYPUEHTY BBIIAIOTCS THTYIBHBINA JHCT HTECTOBBIE
3aJjaHusl.

e Ha BeTynuTeNbHOM HCIIBITAHHA HEOOXOAMMO HCIIOJIB30BATh PYYKH TEMHO-CHHETO WK
YEpPHOTI'O IIBETA.

¢ Ilepen Hayanom k3aMeHa aOUTYPHEHT 3aI0NHSET THUTYJIBHbIH JUCT, IPOCTABISETBPEMSI
HayaJsia 3K3aMeHa U MOANUCHIBAET THTYJIbHBIM JIUCT.

e KoHcynbTauuy ¢ wieHaMu npeIMETHOH KOMHCCHH BO BPEMsi IPOBEICHHS BCTYITHTEbHBIX
MCTIBITAHUHA J0MYCKAIOTCS TOJIBKO B YaCTH YTOYHEHHS (HOPMYIIUPOBKH BOTIPOCA.

® AOMTYPHEHT HMEET NPaBO MOKMHYTH (B T.4. JOCPOYHO) AYAUTOPHIO TOJIBKO C Pa3pEIIeHHS
JIEXYPHOTO 110 Ay JUTOPHH.

® AOGHTYDHEHT, HE IBUBIIMICS HITH OIO3/aBIIKI HA 5K3aMeH 6e3 yBaXKHTETbHOM IIPHYHHEI, K
JaJIbHEHIIMM 3K3aMEHaM He JIOMyCKaeTcs.

* B ciyyae Hecorniacus ¢ BHICTaBIEHHON 9K3aMEHALMOHHON OLEHKOMH, aGUTYPHEHT HMeeT
TpaBo M0JaTh ale/UIALHI0. ANEIUIALHAS TOAAETCS NpeICENaTeNO (WK 3aMECTHTETIO)
9K3aMEHALIOHHON KOMHCCHH B IEHb OOBSBICHHS Pe3yIbTaTOB dKk3aMeHa. [lofanHas mosxe
aneusius He NpHHUMaeTcs. PaccMOTpeHHe ameiuisiuuy 3aKilio4aeTcsi B BBIIBICHHH
OOBEKTHBHOCTH BBICTABJICHHS OLICHKH, OCHOBaHHEM JJIsl 3TOTO CITy)XKaT 3allHCH B TECTOBBIX
3aJJaHuUsX.

4. Crpykrypa Tecta

IponomkuTensHOCTs TecTa — 60 MMHYT.
TecT npoepseT cieayoLye KOMNETEHLIMH:
Structure and Written Expression

AOHTYPHEHT JEMOHCTPHpPYET CIOCOOHOCTh y3HAaBaTh I'PAMMATHYECKH NPABHIBHEIE (DOPMBI
BBICKa3bIBaHHsi Ha  QHIJIMHCKOM  s3bIKE.  OK3aMEHYeMbIM  MpEUIaraloTcs  3ajaHus
MHOJECTBEHHOTO BBIOOPA, B KOTOPBIX HEOOXOMMMO BHIOpPATH IPABHIIBHBIA BAPHAHT OKOHYAHHS
BBICKA3bIBaHHs, HaWTM OMMOKM B NPEWIOKEHHH, BHIOPATh HYXHBIH CHHOHHM K3
TIPEAJIOKEHHBIX.

Listening Comprehension

AOGHTYPHEHT JIEMOHCTPHPYET CIIOCOGHOCTh IOHMUMATh YCTHYIO pedb HA aHIJIMHCKOM si3bike. Jlist
NPOCITYIIMBAaHKS [PEUIaraloTCs JBE 3alHCH AUAIOrOB M OTPHIBKOB aKaJEMHYECKOr0 TEKCTa Ha
AHTJIMHCKOM f3bIKe. DK3aMEHYEMBIH OTBEYaeT Ha BOIPOCHI MO COAEPXKAHMIO ayaHO3aNKCcell B
TECTE MHOXXECTBEHHOI'0 BEIOOPA, 3aM0JIHEHUS [IPOIYCKOB, HAXOX/EHHS COOTBETCTBHIA.

Reading Comprehension

lI.TISl TOro, YTOOBI NPpOAEMOHCTPUPOBATh HABBIKM TNOHUMAaHHsA IMUCBMEHHOTIO TEKCTa Ha
AHTJIHHCKOM A3BIKE, a6HTypHeHTbI AOCJDKHBI OTBCTHTBR Ha BOIPOCHl II0 COACPXKAHUIO
NPEIOKECHHBIX TEKCTOBBIX OTPBIBKOB B TECTE MHOXXECTBEHHOI'O Bmﬁopa.

S. TpeGoBaHus K BJIaJJeHHIO MATEPHAJIOM

o Ayouposanue: abumypuenm OONNHCEH NOHUMAMb OCHOGHbBIE NONOICEHUN YEMKO
NPOU3HECEHHbIX BbICKA3bIBAHUT 6 NPedeNax NTUmepamypHol HOPMbL HA U36ECMHbIE MmeMbl,
a makdice OCHOBHOE COOepICaHue paouo- u menenepeday 0 MeKywux cobvimuax u Ha
membl, CEA3AHHbIE C NUYHBIMU U NPOPDECCUOHANLHBIMU UHMEPeCaMU abumypuenma.



®  Umenue: abumypuenm 0onicen NoHUMams mexcmeol, NOCMPOEHHbIE HA YACTMOMHOM
A3LIKOBOM Mamepuane no6ceoOHesH020 U NPOPECCUOHANLHOZ0 0BUEeHUL; ONUCAHUE
cobvimui, uyecme, HamepeHuil.

o Jlexcuka: abumypuenm Oondcen enademv Jexkcuxkou Ha ypoewe B2-Cl, 3name
couemaemocmo U ynompeOieHue eOUHUY, pAIUYAMb 3HAYEHUS CUHOHUMOB U UX
CIMUIUCIMUYECKYIO  OKPACKY, 3HAMb (hpasosvie 2nazonel, UOUOMbL U  YCMOUYUBLIE
8bIPAdICEHUS 6 00BeMe, COOMEEMCMBYIOUjeM YKA3AHHBIM YPOGHAM.

e I'pammamuka: abumypuenm Oondxcen naouems cpammamuxoii na ypoene B2-C1, ymems
8blbupams Haubonee mounvie CMYKMypbl Ol GoIPANCEHUS MBICIU, PASIUYAMb 3HAYEHUS
CXOOHbIX  2DAMMAMUYECKUX KOHCMPYKYUll, 3HAMb 0COBeHHOCMU ynompebnenus u
CMuaUCmu4ecKue XapaKmepucmuky 2pamMmamuseckux Cmpyxmyp.

6. OOpa3ubl TecToB

STRUCTURE AND WRITTEN EXPRESSION I

Choose the answer which best answers the question or fits
the space. Only one answer is correct.

1 - What would you like, Sue?

- I’d like the same Michael please.

A that B as C for D had

2 people know the answer to that question.

A Few B Little C Least D A little

3 It’snot to walk home by yourself in the dark.

A sure B certain C safe D problem
4 sure all the windows are locked.
A Take B Have C Wait D Make

5 I'll goand if I can find him.

A see B look C 1ty D rell

6 What’s the difference football and rugby?



A from B with C for D between

7 My car needs

A repairing B torepair  C to be repair D repair

8 Tim was too to ask Monika for a dance.
A worried B shy C selfish D polite
9 Ihaven’t had so much fun I was a young boy!

10 Sorry, I don’t know you’re talking about.

A that B what C which D why

11 I’'m afraid you smoke in here.

A couldnot Bdon’thaveto  C are notallowedto D can't be

12 Everyone wanted to go out John.

A apart B unless C however D except
13 Honestly! I saw a ghost! I’m not it up!

A having B laughing C making D joking

14 Eat everything up! I don’t want tosee anything on your plate!

A left B missing C put D staying

15 Take the A20 the roundabout, then turn left.

A right B as far as C along D heading north



16 I really hope you can find a to this problem.

A resultB way C conclusion D solution

17 Could you watch my bag while I go and get a cup oftea?

A Ofcourse BNever mind C Ifyoudon’t mind D it doesn’t matter.

18 In my country, it is the law to watch an X-rated film if you are under

eighteen.

A under B against C over D beyond

19 Rebecca had to__the invitation, as she was busy studying for herexams.

Atake off B put back C turn down D get away

20 Police___that a terrorist group might be behind the kidnapping.

A suppose B fancy C suspect D accuse

21 When Christopher smiles, he me of his grandfather.

A remembers B recalls C rethinks D reminds

22 The wonderful smell of freshly coffee hit us as we entered the store.

A crushed B smashed C ground D pressed

23 Mike’s dad wouldn’t__him go to school with a red streak in his hair.

A allow B permit C accept D let

24 If only I made that phone call!

Awasn'’t B didn’t C hadn’t D haven’t

25 I like Mary for her friendly smileand her of humour.

A sense B manner Cway D impression



26 These shoes are very for walking in the mountains.

A practical B functional C realistic D active

27 of the credit for our success has to go to the Chairman, Peter Lewis.

A Several B Much C Enough D Sufficient

28 We were surprised that over 500 people for the job.
A wrote B applied C enquired D requested

29 The children watched in excitement as she amatch and lit the candles.
A scratched B struck C rubbed D scraped

30 Sorry about Kate’s strange behaviour, but she’s just not

used to lots of people around her.
A had B have C having D has
31 Ivan kept running very hard none of the other runners
could possibly catch him.
A even though B however C despite D as
32 ‘I did this painting all my own, Dad,’ said Milly.
A by B with C for D on

33You better check all the details are correct before we send it off.

A would B had C should D did

34 This game is to be for five year-olds, but I think a two year-
old could do it!
A expected B required C obliged D supposed

35 Just put this powder down, and it should any more ants from getting in.

A prevent B avoid C refuse D forbid

36 When Jonie to do something, you can be sure she’ll do it, and do it well.

A gets on B takes up C sets out D brings about



3 we getto the top of this hill, the path gets much easier.

A At the time B Eventually C Once D Finally

38 Fifty-seven? No, that be the right answer!

Acan’t B mustn’t C wouldn’t D needn’t

3 happens, I’ll always be there for you!

A However B What C Whatever D No matter

40 Can you to it that no one uses this entrance?

A see B deal C ensure D get

1A debate ensued, with neither side prepared to give way to the other.

A warm B heated C hot D boiling
421’ve drunk milk every day of my life, and it’s never done me any harm!
A particular B individual C single D one

43 The version of the film I saw had been censored.

A strongly B deeply C great D heavily

44 He promised to phone me at nine o’clock exactly, and he
was as as his word.

A true B good C right D honest

45 There has been so much media of the wedding
that I’'m completely fed up with it.

A circulation B attention C broadcasting D coverage
46 If I were you I would clear of the area around the station late at night.
A stick B steer C stop D stand

47 Turning back now is out of the
agenda B matter C question A
D possibility

48 Joe’s fear of enclosed spaces from a bad experience



he had when he was a child.

A stems B leads C starts D flows
Answers:
1. B 17. A 33. B
2. A 18. B 34. D
3. C 19. C 35. A
4. D 20.€ 36. C
5. A 21.D 37. C
6. D 22.C 38. A
7. A 23.D 3.
8. B 24. C 40. A
9. D 25. A 41. B
10. B 26. A 42. C
11. € 27. B 43. D
12. D 28. B 44. B
13; ‘€ 29. B 45. D
14. A 30. C 46. B
15. B 31. A 47. C
16. D 32.D 48. A




STRUCTURE AND WRITTEN EXPRESSION II

Read the text and then select the correct answer, A, B, C or D. There is an example
at the beginning:

EXAMPLE: (0) A with B for Cat Din

No More Classes

The use of computers has meant students can study language programmes (0) ... their own speed
when and for how long they want. What's more, in the virtual classrooms of the future the
student will (1) ... on their headset, and be transported into an imaginary school, choose their
class, take the books they need off the shelf and (2) ... conversations with other computerised
students.

They might (3) ... choose to pay a visit to the supermarket or the train station, the bank or the
restaurant. At the (4) ... of a button they would be transported to (5) ... realistic settings where
they could practice their English, maybe getting a hand from a virtual English companion. All
this perhaps, at the computer, from the comfort of their home: no (6) ... to catch the bus to
college, or a plane to England.

Exciting? Certainly, and an interesting alternative to traditional classroom lessons. But would it
ever (7) ... the classroom? Hopefully not. Surely the need to relate to real people talking about
real issues and generally learning a little more about others will always lead language learners to
(8) ... at least a little of their time with real people.

l. A. place B. put C. set D. get

L A take B. do C. catch D. hold

3. A. although B. preferably C. instead D. contrary
4. A. force B. hit C. depress D. push
5 A. so B. such C. like D. alike

6. A. role B. duty C. obligation D. need

7 A. replace B. restore C. succeed D. recover
8 A. spend B. make C. have D. do

Answers:

PN A WN -
>ProOwoaOow
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LISTENING I

Questions 1-4
Complete the information about the archives.

Write NO MORE THAN THREE WORDS AND/OR A NUMBER for each answer.

Welcome to City Archives
The following people may use the archives:

* University students with a valid 1
» City residents with payment of 2
* All others: Special permission from the director is required.

Hours:
Days: 3 through
Hours: 4 9:30 A.M. until P.M.

Questions 5-10
What can be found on each floor of the archives building?
Write the correct letter, A—G next to questions 5—10.

CITY ARCHIVES
A nineteenth-century documents
B maps
C personal papers
D photographs
E books about the city
F newspapers
G information about the woolen mill

Floor of the building

5
6

7
8
9
1

basement
ground floor
second floor
third floor
fourth floor

0 fifth floor
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LISTENING II
Questions 1-7
Complete the table below.
Type of writing Notes Tips
Short stories 3 basic styles start with a 1.
Non-fiction biographies often popular tell publishers about your
2.
Articles advice articles work well Write for a
3.
Poetry meaning shouldn’t be too read your poems aloud
4.
Plays movements usually decided by the | learn about acting
5.
Radio BBC publishes Handbook try 6. first
Children’s Ilustrations important decide on an 7.
literature

Questions 8-10
Choose the correct letter, A, B or C.

8. What is a disadvantage of first person narration in novels?
A It makes it harder for the main character to be interesting.
B It is difficult for beginners to do well.

C It limits what can be described

9. What is a mistake when writingnovels?
A Failing to conclude enough detail

B Trying to explain ironic effects

C Including too many characters

10. In order to make dialogue seem natural, writers
should A make recordings of real conversations.

B include unfinished sentences.

C break up long speeches.
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SCRIPT I

You will hear a conversation between a university student and a librarian about using the
City Archives. First, you have some time to look at Questions 1 to 4.
As you listen to the first part of the conversation, answer Questions 1 to 4.

Questions 1 to 4

Student: Hello. I was wondering if you could give me some information about using the archives.
Librarian: I'd be happy to. Are you a resident of the city?

Student: Actually, I live just outside the city, but I study at the university downtown.

Librarian: That’s fine. All you need to do is show your university identification card and you can
use the archives at no charge, as long as your ID card is current, of course.

Student: Yes, it’s valid. So I don’t have to pay anything?

Librarian: No. City residents pay an annual fee, but students can use the archives for free. Everyone
else needs to get special permission from the director, but that doesn’t apply to you, of course.
Student: Oh, good. I was also wondering about the schedule. I have classes every day, Monday
through Friday, and I also have a part-time job, so I could really only use the archives onweekends.
Librarian. That’s not a problem at all. We’re open all weekend; actually the only day we’re closed
is Monday. So you can come any day, Tuesday through

Sunday. Student: Are you open in the evenings?

Librarian: Yes, we’re open from 9:30 in the morning until 8:30 in the evening.

Student: That will fit my schedule well.

Before you hear the rest of the conversation, you have some time to look at Questions 5 to 10.

Now listen and answer Questions 5 to 10.

Questions 5 to 10

Librarian: Is there something else I can help you with?

Student: Yes. One thing I’ll be needing to see for one of my class projects is old photographs.

Do you have photographs of the city in the nineteenth century that I could look at?

Librarian: Yes, we store all the photographs in the basement. Those stairs over there will take you down
to the photography collection. Just tell the librarian there what you’re interested in, and he’ll help you.
Student: Those would be nineteenth-century photographs?

Librarian: Yes, the entire collection is there. Now, if you’re interested in seeing documents from

the nineteenth century, those are right here on the ground floor.

Student: T would like to see some of those documents. Does that collection include newspapers,

too? Librarian: No, all the newspapers from the earliest ones, in the eighteenth century, up to the
current time, are on the second floor. Here, let me just give you this map of the archives, and you’ll
be able to find whatever it is you need.

Student: Thank you. Oh, I see you have a whole room devoted to

maps. Librarian: Yes, on the third floor.

Student: That’s great because one thing I need to do is look at how the city has developed over time.
Librarian: I’m sure you’ll find a lot of helpful information there. Of course, some of the maps are several
centuries old, so generally visitors are only allowed to see photographic reproductions of them.

Student: That shouldn’t be a problem. What’s this on the fourth floor - Ogden’s Woolen Mill?
Librarian: As I'm sure you know, Ogden’s Woolen Mill was the major entity responsible for the
growth of this city in the nineteenth century. The Ogden heirs gave money for the archives to devotean
entire floor to information about the history of the mill.

Student: Will I be able to find information about the Ogden family there - photographs, personal papers,
things like that?

Librarian: Probably the family photographs are stored downstairs in the photography collection.

The personal papers would be on the fifth floor, where we keep all the personal papers of famous
residents of our city.

Student: Thank you so much for your help. I’ll be able to do a lot of my research here.
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SCRIPT 2

Lecturer: So, I’'m now going to say a few words about the various different kinds of writing you may
want to consider. Each has its own challenges and reward, and it’s really a question of seeing what suits
you best. There are no rights and wrongs here. Let’s start by considering the short story. Remember
that a short story isn’t just a very concise novel. There are three basic styles, the story itself, the slice of
life section and the surprise type, and all of them are equally valid as treatments of the genre.

When producing a short story, you don’t have time for a slow build up of interest, do you need to get in
there straight away and begin a crisis. Then there’s no fiction, which can sell very well, with
biographies in particular frequently hitting the best-seller lists. It’s important, however, to be sure your
chosen topic is genuinely interesting to people and you know enough about it to do it justice, so when
you’re submitting your idea to a publisher, it’s worthwhile to give them details of specialist knowledge
you have.

What about articles? Now this is a very wide area, of course, going from the very learned and obscure to the
populist gossip type. Articles based on giving advice are a proven area, and to give them a sufficient focus,
you should produce your article for a definite market — that will help to define your purpose.

Turning to something different, there’s the question of poetry. It’s often hard to define what poetry is
exactly — maybe it’s easier to say what isn’t! But it should be subtle, so the message of a poem

oughtn’t be overly obvious. True poems let the ideas sit there for the reader to ponder. What they must
do is sound good, like singing, so I recommend reading what you write aloud to yourself, to check the
melody.

Well, then there’s plays, which are basically novels but told only through conversations. A

playwright includes minimal instructions for actions — but not for every small action the actors will
perform — things such as “moves towards sofa” and so on are for the director to come up with. If you
are thinking of trying your hand at a play, a good starting point would be to educate yourself a little in
the art of acting, so that you know what the people who deliver your work can and can’t do withit.
What’s next? There’s radio, of course. Radio uses an enormous range of material, and the BBC Writing
for Radio Handbook contains information about all of this. To begin with, I suggest regional stations for
sending your stuff to — the competition for national radio is extremely high. OK, another interesting
area children’s literature. Now, very few, if any, children’s books are published without pictures,but
this doesn’t mean that you, as writer, have to draw them — that’s for the illustrator. What you do need to
do is to be clear who you want to write for, so fix on one age group and then aim your stories at that.
Right, I’'ve saved what I consider to be the best — and the hardest — till last. The novel. Very long and
very difficult to do well. But certainly not impossible, as any bookshop’s shelves will confirm. One of
the first things to decide is from what point of view you will tell your story. A popular choice is the first
person, and this technique certainly gives a sense of immediacy for the reader while many new writers
find it easier to project themselves into their main character if they can write in his or her name. But that
assumes, of course, that the main character is somehow like the writer, which may or may not be the
case. Meanwhile, if your book is all narrated by ‘I’, you can only put into your story things which are
experienced by that character, which may prove to be rather restricting.

Now, there are all sorts of pitfalls for the novelist, and many of them relate to the issue of providing a
balanced narrative. Every time you introduce a character into the story, you have decisions to make.

Of course you want to populate your landscape with a variety if people to maintain interest, but don’t
feel that you have to decorate every one of them in elaborate detail. The same goes for irony. All too
often, an experienced writer will create a strong ironic situation, and then spoil it by spelling out what
they mean by it, as if readers were too stupid to understand. A few contrasting details should serve to
make the point clear. A big challenge for new novelists is dialogue. What is the relationship between
conversation as people really speak and as it is in novels? Well, it depends. If you recorded actual
conversations and copied them straight into your narrative, readers would get confused and bored — all
those unfinished sentences going nowhere. On the other hand, you don’t want to write out page-long
utterances by characters, as these will seem unrealistic to an extreme — but you can insert minor
descriptions and actions to vary the pace and add interest. Well, I hope what I’m saying is encouraging
and not too off-putting about the various difficulties. Are there any questions at this point?
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READING COMPREHENSION

In this section you will read one passage which is followed by a number of questions about it.
You are to choose the one best answer, A, B, C, or D, to each question. Then, on your answer
sheet, find the number of the question and fill in the space that corresponds to the letter of the
answer you have chosen. Answer all questions about the information in a passage on the basis
of what is stated or implied in that passage.

Questions 1-10
solar particles into the atmosphere, causing a shift in the weather on earth.

A typical sunspot consists of a dark central umbra surrounded by a lighter
penumbra of light and dark threads extending out from the center like the spokes of a wheel.

Actually, the sunspots are cooler than the rest of the photosphere, which may account for their color.

Typically, the temperature in a sunspot umbra is about 4000 K, whereas the temperature in a
penumbra registers 5500 K, and the granules outside the spot are 6000 K.

Sunspots range in size from tiny granules to complex structures with areas stretching for billions of
square miles. About 5 percent of the spots are large enough so that they can be seen without
instruments; consequently, observations of sunspots have been recorded for several thousand years.
Sunspots have been observed in arrangements of one to more than one hundred

spots, but they tend to occur in pairs. There is also a marked tendency for the two spots of a pair to
have opposite magnetic polarities. Furthermore, the strength of the magnetic field associated
with any given sunspot is closely related to the spot’s size.

Although there is no theory that completely explains the nature and function of

sunspots, several models attempt to relate the phenomenon to magnetic fields along the lines
of longitude from the north and south poles of the sun.

The purpose of the passage is to

(A) propose a theory to explain sunspots

(B)  describe the nature of sunspots

(C) compare the umbra and the penumbra in sunspots
(D) argue for the existence of magnetic fields in sunspots

The word “controversial” in line 1 is closest in meaning to
(A) widely accepted
(B) open to debate
(C) justintroduced
(D) verycomplicated

Solar particles are hurled into space by
(A) undetermined causes
(B) disturbances of wind
(C) small rivers on the surface of the sun
(D) changes in the earth’s atmosphere

The word “particles” in line 2 refers to
(A) gas explosions in the atmosphere
(B) light rays from the sun
(C) liquid streams on the sun
(D) small pieces of matter from the sun
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5. How can we describe matter from the sun that enters the earth’s atmosphere?

(A)
(B)
©
(D)

Very small
Very hot
Very bright
Very hard

6. The sunspot theory is
(A) not considered very important
(B) widely accepted
(C) subject to disagreement
(D) relatively new

7. The word “they” in line 9 refers to

(A)
(B)
©
D)

structures
spots
miles
granules

8. The word “consequently” in line 10 could be best replaced by

(A)
(B)
©
(D)

as aresult
nevertheless
without doubt
in this way

9. In which configuration do sunspots usually occur?

(A)
(B)
©)
(D)

In one spot of varying size

In a configuration of two spots

In arrangements of one hundred or more spots
In groups of several thousand spots

10. How are sunspots explained?

(A)
B)

Sunspots appear to be related to magnetic fields on the earth.
Sunspots may be related to magnetic fields that follow
longitudinal lines on the sun.

(C) Sunspots are explained by storms that occur on the earth.

(D)

Sunspots have no theory or model to explain them.

Keys. Reading Comprehension

1.B 6.C
2.B 7.B
3.B 8. A
4.D 9.B
5.A 10.B
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