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IIporpamMma BCTYNUTE/ILHBIX HCHLITAHAMN NPH IPHEMe 1T 06yYeHHs 10 HATIPABJICHHIO
38.04.01 Oxonomuka; Kpammduxamus: Maructp (cpok o6ydenus: 2 roma). CocraBuTens
nporpammel — Kadenpa anrmmiickoro sspika PO IIporpamMma «AHIIHHCKHN — S3BIKY
COCTaBJICHa B COOTBETCTBHH C TpeOoBaHUsAMH DenepanbHOro rocyaapCTBEHHOTo o6pa3oBa-
TEJBHOTO CTaHAApTa BBICHIETO IPOQECCHOHATBHOTO 00pa3oBaHus. IIporpamMma sK3ameHa
BKJIIOYACT OCHOBHBIE TpeOOBaHMS, SBISIONIMECS HAWOOJIEe BAXHBIMH JUIS  JAJbHEHIIEro
o0yueHus B Poccuiickoif 3K0HOMHUYECKOH HIKOJIE.

1. CI)opma NMPOBEACHUS BCTYNNHTE/IBbHOIO HCIILITAHUSA

®opMOil BCTYNHUTENBHOTO UCIIBITAHMA 110 HHOCTPAHHOMY SI3BIKY (aHIIIMHCKOMY) SBISETCS
TECT AJIA ML, TOCTYNAIOLIMX Ha MEePBBIA Kypc:

1) umeromux Briciiee nNpodeccHOHANBHOE 0GPa30BaHAE COOTBETCTBYIOIIETO IPOBHIIS;

2) uMeroux BICIIEe 00pa3oBaHHUeE, MOIYYCHHOE B 00pa30BaTEbHBIX YIPEIKICHUSIX
HMHOCTpPaHHBIX TOCYAapCTB.

Jlns abutypreHToB, He HMeroLMX cepTudukara o caaue IELTS, TOEFL
WM KeMOpHDKCKHX cepTaduKaToB, POIIl npoBoauT BHYTpEeHHHI SK3aMeH.

2. IleJb BCTYNHUTENLHOrO HCBITAHHS 10 MHOCTPAHHOMY A3bIKY (aHITHIHCKOMY) — NpOBEPHUTH
YPOBEHb 3HAHHH, YMEHUIi U HABBIKOB aOUTYPUEHTOB MO HHOCTPAHHOMY SI3bIKY (HIJIMHCKOMY) U
BBISICHUTB, B KaKO CTENEHH OHU OTOBBI MPOJOIDKHTH U3yYeHHE HHOCTPAHHOTO S3BIKa
(aHrnuiickoro) B Poccniickoi 3KOHOMUYECKOH LIKOJIE U YCBOUTD NIPOrPAMM-Mbl, COOTBETCTBYIOLLHE
TpeGoBanuIM DeepanbHOro rocyIapCTBEHHOr0 06Pa30BATENBHONO CTAHAAPTA MO HAMPABJICHHIO
noarotosku 38.04.01 DxoHomuka, kBanudpukauus — Maructp.

3. IIpaBuia npoBeeHHs BCTYNHMTENbHBIX HCIBITAHMIA

e Ha BCTYIHUTCIbHBIX HCIIBITAHUAX, JONOJHUTCIBHBIX BCTYIIUTEIBHBIX HCIIBITAHUAX, aTAKKE
Ha aTTCCTAllHOHHBIX MCIIBITAHUIX JOJKHA OBITH OOecIIeYeHa CIIOKOHHAs |
qupoxcenaTeanaﬂ 060TaHOBKa, IIPECaO0CTaBJICHa BO3BMOXXHOCTD IMMOCTYIIAaIOIMM Haunbosee

IIOJTHO MPOSIBUTH YPOBEHb CBOMX 3HAHUH M YMEHHI.

e Bo BpEMS [IPOBEACHUA BCTYIIHUTEIIBHBIX UCHBITaHMM, JOTIOJTHUTEIbHBIX
BCTYIIUTCIBHBIX HCHBITaHPIﬁ, y4aCTHHKaM yKa3aHHBIX MepOl’Ipl/IﬂTI/Iﬁ H JIaiaM,
MIPHABJICKACMBIM K HX NMPOBEACHUIO, 3AIIPECIIACTCA UMETh IIPH cebe U UCII0JIB30BaTh
Cpe€acTBa CBA3H U BHCKTpOHHO-BBI‘-IPICJ'II/ITCJ'IBHOﬁ TCXHHUKH (B TOM YHCJIC
JJICKTPOHHBIC CJ'IOBapPI), 3a UCKIIIOYCHUEM CJIy4YacB, YCTAaHOBJIIEHHBIX
HOPMAaTUBHBIMH IIPABOBBIMH aKTaMHU

Poccuiickoit ®eneparuu.

° 3anpe1uaeTc;1 3aCUUTBIBATH B KAYECTBEC BCTYITUTEIIBHBIX I/ICHHT&HI/Iﬁ, JOIIOJIHUTECIIBHBIX
BCTYIIUTCIIBHBIX UCTBITAaHU BBIITYCKHBIC 3K3aME€HbBI Ha IOATOTOBUTECIIBHBIX OTACIJICHUSX

Kypcax (LIKoJiax) IpH By3ax.

e [Ipu HecoOmoneHHH TTOPSIKA IPOBEICHUS BCTYHUTENbHBIX UCIIBITAHHI, IIPOBOIHMBIX
BY30M CaMOCTOSITEJIbHO, IOTIOJHATENBHBIX BCTYIHUTEIbHBIX UCIIBITAHUM YWICHBI IPUEMHOM
KOMHCCHH, 3K3aMEHAllMOHHOH KOMHUCCHH, IPOBOJIAIINE BCTYIIMTENLHOE HCIIBITAHHUE,
BIIpaBe yIaJIMTh IOCTYNAIOLIETO C MECTa IIPOBEACHUS BCTYITHTEILHOIO HCIIBITAHMUS,
JOTIOJTHUTENIBHOTO BCTYITUTEIBHOIO UCIIBITAHUS C COCTABJIEHHEM aKTa o6 yaaieHuu. B
Clly4yae yAaJe€HHs NOCTYNAIOIIETro ¢ BCTYIHUTEIBHOrO HCIIBITAHMUS, JOIIOJIHHTEILHOTO
BCTYIIUTEIBHOIO UCIBITAHUS By3 BO3BPAIAeT OCTYNAIOLIEMY [IPUHSATHIE JOKYMEHTBL.

e Bo Bpema BCTYNMTEIBHOTO HCHIBITAHHS HE JONYCKAETCS HCIONb30BaHHE
abuTypHeHTaMu cBoelt GyMaru, KOppeKTHPYIOLIEH )XHIKOCTH U Ip.

e Bo Bpemsl BCTYIIUTENBHOTO MCIIBITAHHS 3aIIPEIIAeTCs MCIIOIB30BaTh CJIOBAPH H JII00YIO
CIPABOYHYIO JTUTEPATYPY.



e Ilpu BXoze B ayUTOpHIO, T7Ie IPOBOASATCS HCIIBITAHHUS, A0HTYPUEHT NPEABABIIAET ACTIOPT
U 3K3aMEHALMOHHBIH JIUCT aOUTypHEHTA.

e Ha BCTynMTENBHBIX MCIIBITAHUAX AOUTYPHEHTY BBIIAIOTCS THUTY/BHBIH JIHCT MTECTOBBIE
3alaHus.

e Ha BCTynMTENEHOM MCIBITAHUH HEOOXOAUMO MCIIOJIb30BaTh PyYKH TEMHO-CHHETO WIIH
YEpHOIO LIBETA.

¢ [lepex HayanoM sk3aMeHa aOMTYPHEHT 3aIONHAET TUTYJIBHBIA JIUCT, IPOCTABIISET BPEMSI
Hayajia 3K3aM€Ha U IOIUCHIBAET TUTYJIBHBIH JIHCT.

e KoHcynbrauuy ¢ 4ieHaMu IpeIMETHOR KOMUCCHH BO BPEMsI IPOBEIEHHS BCTYITHTEIHHBIX
HCTBITAHUH JOIYCKAIOTCS TOJBKO B YACTH YTOYHEHHS (POPMYIHPOBKH BOIIPOCA.

® AGHTYpHEHT HMEET IPaBO NOKUHYTH (B T.4. JOCPOYHO) Ay AUTOPHIO TOJNBKO C pa3pelICHHs
JIEKYPHOTO I10 ay AUTOPHUH.

* AOHTYpHEHT, He IBUBUIMICS MM ONO3JaBLINI Ha dK3aMeH 0e3 yBaXHUTETbHOM NPHIHHEL, K
JaJIbHEHIINM dK3aMeHaM He JJOMyCKaeTC .

¢ B ciyuyae Hecorniacus ¢ BBHICTaBIEHHON K3aMEHALMOHHOM OLIEHKOH, abUTYPHEHT HMeeT
IpaBO MOJATh aNe/UIALHUIO. ATEIUIALKS OAAETCS IPEICEAATEN O (MM 3aMECTHTEIIO)
9K3aMEHAIMOHHON KOMHCCHH B JIEHb OOBSBIICHUS PE3yJIbTaTOB JK3aMeHa. I1onaHHas mo3sxe
aneslUs He NPUHMMAeTCa. PaccMOTpeHHe ameisuuM 3aKiloYyaeTcs B BBIIBICHHH
OOBEKTHBHOCTH BBICTAaBIICHUS OLICHKH, OCHOBAHUEM ISl 3TOTO CITyXAaT 3allUCH B TECTOBBIX
3a/IaHUAX.

4. CTpykrypa TecTa

IMpomomxkurensHocTs TecTa — 60 MuHYT.
TecT npoBepsieT ciaenyoLiue KOMIETEHLMH:
Structure and Written Expression

AOUTYPHEHT JEMOHCTPHUPYET CMOCOOHOCT y3HABATh IPAMMATHYECKH IMPABHJIBHEIE (DOPMBI
BBICKa3bIBaHHS HA  aQHIIMHCKOM  s3bIKE.  OK3aMEHYEeMBIM  MPENIaraloTcs  3aJaHus
MHOXECTBEHHOI'0 BBIOOpa, B KOTOPBIX HEOOXOAMMO BHIOpATH MPAaBHIILHBI BAPHAHT OKOHYAHHS
BBICKa3bIBaHUS, HAHTH OWMOKM B IIPEUIOXKEHWH, BBHIOpPATh HYXHBIM CHHOHMM U3
IpEI0KECHHBIX.

Listening Comprehension

AGUTYpHEHT IEMOHCTPUpPYET CMIOCOGHOCTH IOHUMATh YCTHYIO pedb HAa aHITTHHCKOM s3bIKe. Jlist
OPOCITyIIMBAHUS MPEIIaraloTCs JIBE 3allUCH JHAJIOTOB M OTPBHIBKOB aKaJIEMHYECKOro TEKCTa Ha
AHTJIMACKOM f3bIKE. JK3aMEHYEMBIH OTBEYAEeT Ha BONPOCHI [0 COAEPIKAHMIO ayIHO3aMHCedl B
TECTE MHOXKECTBEHHOI'O BBIOOPA, 3aMI0JTHEHHS IIPOITYCKOB, HAX0XKIEHUS COOTBETCTBHIA.

Reading Comprehension

HJI?I TOrO, YTOOBI IIPOAEMOHCTPUPOBATL HABBIKM IIOHHUMAHUSI NHUCBMEHHOI'O TEKCTa Ha
AHTJIMHCKOM SA3BIKE, a6I/ITprIeHTI>I AOJDKHBI OTBETHTH Ha BONPOCHI II0 COAEpPIKAHUIO
NPEMTOKEHHBIX TEKCTOBBIX OTPHIBKOB B TECTE MHOXXECTBEHHOT'O BbI60pa.

S. TpeOoBaHHus K BJIaicHHIO MATEPHAJIOM

e Ayoupoeanue: abumypuenm OONIHCEH NOHUMAMb OCHOBHbLIE NONONCEHUS YemKO
NPOU3HECEHHbIX BbICKA3LIBAHUY 6 Npeoenax 1UmepamypHoll HOpMbL HA U3BECMHbIE MeMbl,
a makdice OCHOBHOE COOepiicanue paouo- U meienepeday 0 MeKywux cobvimusx u Ha
meMmbl, C6A3AHHbIE C NUYHBIMU U NPOPECCUOHANLHBIMYU UHMEPecaMu abumypuenma.



o  Umenue: abumypuenm OO0N4ceH NOHUMANMb MEKCMbl, NOCMPOEHHbIE HA YACHIOMHOM
A3bIKOBOM Mamepuane N06CeOHe6H020 U NPOGheCCUOHANbHO20 00WeHUA;, ONUCAHUE
cobvimuil, 4yecme, HamepeHu.

o Jlexcuka: abumypuenm Oondcern 6nademv Jexcukou na yposwe B2-Cl, 3uamoe
couemaemocmv u ynompeOnenue eOUHUY, pAIUYAMb 3HAYEHUS CUHOHUMO8 U UX
CMUNUCMUYECKYIO  OKPACKY, 3HAMb Qpaszoevie 2nazoibl, UOUOMbL U YCMOUYUBLIE
sbIpadICenUs 6 00veme, COOMBEMCMBYIOUeM YKA3AHHBIM YPOGHIM.

e I'pammamuxa: abumypuenm OondiceH 61a0uemo pammamuxon Ha yposne B2-C1, ymems
8bl6upamsv Haubonee MouHble CMYKMYPbL OIS BLIPANCEHUS MbICAU, PASIUYAMb 3HAYEHUS
CXOOHbIX  2PAMMAMUYECKUX KOHCMPYKYUll, 3Hamv 0cobeHHocmu ynompebieHus u
CMUAUCMUYECKUE XADAKMEPUCTIUKY SDAMMAMUYECKUX CIMPYKMYP.

6. OOpa3ubl TecTOB

STRUCTURE AND WRITTEN EXPRESSION I

Choose the answer which best answers the question or fits
the space. Only one answer is correct.

1 - What would you like, Sue?
- I’d like the same Michael please.

A that B as C for D had

2 people know the answer to that question.

A Few B Little C Least D A little
3 It’snot to walk home by yourself in the dark.
A sure B certain C safe D problem

4 sure all the windows are locked.

A Take B Have C Wait D Make
S Tllgoand if I can find him.
A see B look C my D tell

6 What’s the difference football and rugby?



A from B with C for D between

7 My car needs

A repairing B torepair  C to be repair D repair

8 Tim was too to ask Monika for a dance.
A worried B shy C selfish D polite
9 I haven’t had so much fun I was a young boy!

10 Sorry, I don’t know you’re talking about.

A that B what C which D why

11 I’'m afraid you smoke in here.

A couldnot B don’t have to C are not allowed to D can’t be

12 Everyone wanted to go out John.
A apart B unless C however D except
13 Honestly! I saw a ghost! I’m not it up!
A having B laughing C making D joking
14 Eat everything up! I don’t want tosee anything on your plate!

A left B missing C put D staying

15 Take the A20 the roundabout, then turn left.

A right B as far as C along D heading north



IIporpaMma BCTYNMTeLHBIX HCOBITAHKI IIPH IpHEMe JUIst 00yYeHHs 10 HANPABIICHHIO
38.04.01 Oxonomuxa; Ksamuduxamms: Maructp (cpok o6ydenus: 2 roma). CocraBuTens
nporpammbl — Kadenpa anrmmiickoro ssbika POII. IlporpaMma «AHDIHMCKHN —S3BIK»
COCTaB/IeHa B COOTBETCTBHHM C TpeGoBaHusMH DenepanbHOro rocyAapcTBEHHOTo 0Opa3oBa-
TEJIBHOTO CTaHJapTa BBICHIEr0 MpoQeCCHOHANBHOro oOpa3oBanus. IIporpamMma sk3ameHa
BKJIIOYA€T OCHOBHBIE TPEeOOBaHHUS, SBISIOIMECS HauOOJiee BAKHBLIMH IS  JajbHEHIIEro
o0yueHus B Poccuiickoit 5KOHOMHYECKO IKOJIE.

1. ®opma npoBeaeHHsI BCTYNHTEIbHOI0 HCNILITAHUSA

®opMO# BCTYNUTENBHOTO HCIBITAHHSA TI0 HHOCTPAHHOMY S3BIKY (aHTJIMHCKOMY)
SIBJIA€TCS TECT JIs JIUII, IOCTYNAIOIIKX Ha MEPBBIM KypcC:
1) umeromyx BhicuIee IPodecCHOHANBHOE 06pa3s0BAHIE COOTBETCTBYIOIIETO POQHIIS;
2) uMeromUX BhICIIEe 00pa3oBaH¥e, MOJTy4EHHOE B 06pa30BaTeIbHbIX
YUYPEXKIECHHUAX HHOCTPAHHBIX FOCYIapCTB.

Jlns abuTypHeHTOB, He UMeIoIKX ceprudukara o ciade IELTS,
TOEFL nnn xem6pumkckux ceprudukaros, POII npoBoauT BHYTpeHHHiT
9K3aMeH.

2. Ileab BCTYNHUTENLHOr0 HCNLITAHUS [0 HHOCTPAHHOMY SI3BIKY (aHramiickomy) —
TMPOBEPHTE YPOBEHb 3HAHUH, YMEHHUH U HABLIKOB AOUTYPHEHTOB 10 HHOCTPAHHOMY S3bIKY
(aHrMACKOMY) U BBISICHUTD, B KAKOH CTENEHH OHM FOTOBBI POJOJDKUTD U3yYEHHE HHOCTPAHHOTO
s13biKa (aHrnmiickoro) B Poccuiickol 5KOHOMHUYECKO# LIKOJIE U YCBOMTH IIPOrpaMM-Mbl,
COOTBETCTBYIOLIME TpeboBaHUAM DeepanbHOro rocyapcTBEHHOro 06pa30BaTENLHOO
CTaHaapTa no HanpasieHHto noarotoBku 38.04.01 Dxonomuka, kBanudukanus — Marucrp.

3. IlpaBuiia npoBeleHHs BCTYNMHTEJIbHBIX HCIILITAHHH

e Ha BCTYIIUTCIbHBIX MCIIBITAHUSX, JONOJHUTCIIBHBIX BCTYIIUTEIBHBIX HCIIBITAHUAX,
aTaxK)Ke Ha aTTECTAllMOHHBIX UCIBITAHUIX JOJKHA OBITH 0OecreyeHa CrioKoMHas
noﬁpomenaTeanasI O6CTaHOBKa, IIPEA0CTaBICHA BO3MOXHOCTH IMMOCTYIAIOIINUM

HarboJiee MOTHO NPOSIBUTH YPOBEHb CBOMX 3HAHHUN M YMEHHI.

e Bo BpEMS ITPOBEACHHUS BCTYIIUTCIIBHBIX HCHLITaHHf;I, JAOIIOJIHUTCIIbHBIX
BCTYNIUTEJIbHBIX HCHBITaHHﬁ, y4aCTHUKaM YKa3aHHBIX MepoanﬂTI/Iﬁ H Jid1aMm,
IIPUBJICKa€MBIM K UX IIPOBECICHUIO, 3aIIPCIIACTCI UMETH IIpHA cebe u
HCIIOJIb30BATh CPEACTBA CBSA3H U 3JICKTp0HHO-BBHHCHHTCHBHOﬁ TEXHHUKH (B TOM
YUCJIC JJICKTPOHHBIC cnosapn), 3a UCKIIIOYCHHUEM CIIy4acB, YCTaHOBJIIEHHBIX
HOpPMAaTHUBHBIMH IIPaBOBBIMH aKTaMU

Poccuiickoit ®enepanuu.
e 3anpemaeTcs 3aCUUTHIBATH B KAYECTBE BCTYNUTENLHBIX HCIIBITAHHUM,

AONOJIHUTECIIBHBIX BCTYITHUTCIIBHBIX UCIIBITaHHI BBIITYCKHBIC DK3aMCHBI HA
MNOATOTOBUTECIILHBIX OTACIICHUAX,

Kypcax (IIKoJiax) IIpd By3ax.

e [Ipu HecoOMOIEHHMH TOPSA/IKA IPOBEACHHS BCTYIIUTEBHBIX HCTIBITAHMH, IPOBOIUMBIX
BY30M CaMOCTOSATENbHO, JONOJHUTEIBHBIX BCTYIMUTEIBHBIX HCIIBITAHHM YWICHBI
IPHEMHON KOMHCCHH, 3K3aMEHAMOHHOM KOMHUCCHH, IPOBOISAIINE BCTYIHUTEIBHOE
HCIIBITAHUE, BIIPABE yIAIUTh MIOCTYMAIOIIETO C MECTA IPOBEAECHHS BCTYIUTEIHFHOTO
UCTBITAHHUS,

JOTIOTHATEIBHOTO BCTYIIUTEILHOIO UCIIBITAHUS C COCTABJICHUEM aKTa 00 yIaJeHHH.
B cnydae ynaneHus nocTynaromero ¢ BCTYIHTENILHOTO HCIIBITAHMS,
JOTIONHUTENBHOIO BCTYNUTENBHOTO MCIIBITAHHS By3 BO3BPAIAET IOCTYIAIOLIEMY
IIPUHSATHIE JOKYMEHTEL.

e Bo BpeMs BCTYNHTENBHOIO WCHBITAHHS HE JIOIYCKAETCS MCIOJIB30BAHUE
abuTypreHTaMu cBoel GyMary, KOppeKTHPYIOLIEH KUIKOCTH | JIp.

e Bo Bpemsl BCTYNUTENBHOTO HCIIBITAHHS 3alIPEIaeTCs HCIIOIb30BaTh CJI0BAPH U JIH00YIO
CIIPaBOYHYIO JIUTEPATYPY.



e Ilpu BXOJe B ayAMTOPHIO, I/ie IPOBOMISTCS HCIBITAHUSI, A0HTYPUEHT [PEABABIISET HACIOPT
M 9K3aMEHAIlMOHHBIH JTUCT aOUTypHEHTA.

¢ Ha BCTynmuTENBHBIX HCIIBITAHUAX AOUTYPHEHTY BBIIAKOTCS THTY/IBHBIH JIHCT HTECTOBLIE
3aJaHusl.

¢ Ha BCTynmuTEIbHOM HCIIBITAHHH HEOOXOIUMO HCIIOJIBb30BaTh PYYKH TEMHO-CHHETO HIIH
YEpHOTrOo IBETA.

¢ [Ilepen HayamoM 9K3aMeHa aOUTYPHEHT 3aIONHSET THTYIIBHBIA JIUCT, IPOCTABIIAECT BPEMSL
Havajla 5K3aMeHa U NOANHUCHIBAECT THTYJILHBIN JIUCT.

e KoHcynpranuu ¢ wieHaMu IpeIMETHOH KOMUCCHE BO BPEMs [IPOBEIEHHS BCTYIIHTEIBHBIX
HCIIBITAHUH IOIYCKAIOTCS TOJIBKO B YaCTH YTOYHEHHS (POPMYITUPOBKH BOIIPOCA.

® AOHTYpHCHT HMeET NPaBo MOKUHYTH (B T.4. JOCPOYHO) Ay AUTOPHIO TOJIBKO C Pa3pelleHus
JEXYPHOTO I10 ayAUTOPHH.

® AOUTypHeHT, He IBUBIIMHCS MM ONO3ABIIHI Ha 9K3aMeH Ge3 yBaXKUTENLHOM IPHIMHEL K
JAITBHEHIINM 3K3aMEHaM He JIOIyCKaeTCsl.

® B ciy4ae Hecornacus ¢ BBHICTaBIECHHOM 9K3aMEHALMOHHOM OLIEHKOH, abUTYPHEHT HMeeT
paBo NMOJATH ANEIUILHIO. ANSIUIALKS TOAAETCS NPEACENATENIO (MM 3aMECTHTETIO)
9K3aMEHAI[MOHHON KOMMCCHH B JIEHb OOBSBIICHHS PE3YJILTATOB dK3aMeHa. Iloanuas mosxe
aneyuslus He MNPHHMMaeTcd. PaccMOTpeHHMe ameuisnuu 3aKiX04YaeTcsl B BBISBICHHH
OOBbEKTHBHOCTH BBICTABJICHHS OLICHKH, OCHOBAHHMEM JUIS 3TOTO CIYXAT 3allHCH B TECTOBBIX
3aJJaHUsIX.

4. Crpykrypa TecTa

IlponomkurensHocTh Tecta — 60 MHHYT.
Tect npoBepsieT cneayoie KOMIETEHLMH:
Structure and Written Expression

AOUTYPHEHT NEMOHCTPHDYET CNOCOGHOCTh y3HABaTh IPAMMATHYECKA MPABUIBHBEIE (HOPMBI
BBICKa3bIBaHMsS HAa  aHIJIMACKOM  s3BIKE. OK3aMEHYEMBIM  IPEUIAraloTcs  3aJaHus
MHOXXECTBEHHOT'O BBIOOpA, B KOTOPHIX HEOOXOAUMO BHIOpATh MPABUIIbHBIA BApDHAHT OKOHYAHHS
BBICKA3bIBaHHs, HAWTH OMMOKH B IIPEUIOKCHHH, BHIOpaTh HYXHBIH CHHOHHM W3
IIPEAJIOXKEHHBIX.

Listening Comprehension

AOGUTYPHEHT IEMOHCTPHPYET CIIOCOOHOCTh OHMMATh YCTHYIO PeYb Ha aHTIUHCKOM si3bIKe. Jist
IPOCITyIIMBAHUS MPEIAraloTCs JBE 3alUCH IUAIOTOB U OTPHIBKOB aKaJE€MHYECKOTO TEKCTa Ha
aHTJIMACKOM si3bIKe. DK3aMEHYEMBIH OTBEYaeT Ha BOIPOCHI IO COAEPXKAHHIO ayNHO3aIKCell B
TECTe MHOXECTBEHHOTIO BEIOOPA, 3aII0JIHEHHS IPOITYCKOB, HAX0XKIEHHS COOTBETCTBHIA.

Reading Comprehension

I[JISI TOro, YTOOBI IIPOACEMOHCTPUPOBATh HABBIKM I[OHHMAaHUSA MHUCBPMEHHOI'O TEKCTa Ha
AHTJIUICKOM SA3BIKE, a6PITypHCHTI>I AOJDKHBI OTBETUTH Ha BONPOCHI IIO COACPIKAaHUIO
NPEAIOXXEHHBIX TEKCTOBBIX OTPBHIBKOB B TECTE MHOXXECTBEHHOI'O BI>I60pa.

5. TpeGoBaHHs K BJIaJeHHIO MATePHAJIOM

o Ayouposanue: abumypuenm OONXHCEH NOHUMAMb OCHOBHbIE HNONOMNCEHUS YemKO
NPOU3HECEHHbIX BbICKA3bIBAHU 6 npedenax NUmepamypHol HOpMbl HA U36ECMHbIE MeMb,
a makdice OCHOBHOE cooepicanue paouo- u menenepeoay 0 MeKYuux cobuimusx u Ha
meMbl, C653AHHbIE C IUYHBIMU U NPOPECCUOHANLHLIMU UHMEPECAMU AbUmMypuenma.



Umenue: abumypuenm 0ondicen NOHUMAMb MEKCMbL, NOCMPOEHHbIE HA YACOMHOM
A3LIKOBOM MAMEPUQIE NOBCEOHEBHO20 U NPODEeCCUOHANLHO20 00WeHUs; ONUCAHUe
cobvimuil, uyscmes, HamepeHul.

Jlexcuka: abumypuenm Oondcen enademv Jaekcuxou Ha yposwe B2-Cl, 3sname
couemaemocmo u ynompeOneHue eOUHUY, PA3IUYAMb 3HAYEHUS CUHOMUMOE U UX
CMUNUCMUYECKYIO  OKPACKY, 3HamMb  (hpasoevle 2nazonvl, UOUOMBL U YCMOUYUBbIE
8bIPAJNCEHUS 6 0ObeMe, COOMBEMCMBYIOUEM YKAZAHHBIM YPOGHSM.

I'pammamuka: abumypuenm dondicen énaduemv epammamuxoii na yposne B2-CI, ymems
8bl0Upame Haubonee mouHble CMYKMypblL ONsl GLIPANCEHUA MBICIY, PASIUYAMb 3HAYEHUS
CXOOHbIX ~ 2PAMMAMUYECKUX KOHCMDYKYUl, 3Hamb 0cobenHocmu ynompebnenus u
CImulUcCmu4ecKue XapaKmepucmurky spammamuyecKux CmpyKkmyp.

6. OOpa3ubl TecToB

STRUCTURE AND WRITTEN EXPRESSION I

Choose the answer which best answers the question or fits
the space. Only one answer is correct.

1

- What would you like, Sue?
- I’d like the same Michael please.

A that B as C for D had

people know the answer to that question.

A Few B Little C Least D A little
It’s not to walk home by yourself in the dark.
A sure B certain C safe D problem

sure all the windows are locked.

A Take B Have C Wait D Make
I’ll go and if I can find him.
A see B look C 1ty D tell

What’s the difference football and rugby?



A from B with C for D between

7 My car needs

A repairing B torepair  C to be repair D repair

8 Tim was too to ask Monika for a dance.

A worried B shy C selfish D polite

9 I haven’t had so much fun I was a young boy!

10

11

12

13

14

15

Sorry, I don’t know you’re talking about.

A that B what C which D why

I’m afraid you smoke in here.

A couldnot B don’t have to C are not allowedto D can’t be

Everyone wanted to go out John.
A apart B unless C however D except
Honestly! I saw a ghost! I’m not it up!
A having B laughing C making D joking
Eat everything up! I don’t want tosee anything on your plate!

A left B missing C put D staying

Take the A20 the roundabout, then turn left.

Aright B as far as C along D heading north



16 I really hope you can find a to this problem.

A resultB way C conclusion D solution

17 Could you watch my bag while I go and get a cup oftea?

A Ofcourse BNever mind C Ifyoudon’t mind D it doesn’t matter.

18 In my country, it is the law to watch an X-rated film if you are under

eighteen.

A under B against C over D beyond

19 Rebecca had to__the invitation, as she was busy studying for herexams.

A take off B put back C turn down D get away

20 Police___that a terrorist group might be behind the kidnapping.

A suppose B fancy C suspect D accuse

21 When Christopher smiles, he me of his grandfather.

A remembers B recalls C rethinks D reminds

22 The wonderful smell of freshly coffee hit us as we entered the store.

A crushed B smashed C ground D pressed

23 Mike’s dad wouldn’t__him go to school with a red streak in his hair.

A allow B permit C accept D let

24 Ifonly I made that phone call!

Awasn’t B didn’t C hadn’t D haven'’t

25 I like Mary for her friendly smileand her of humour.

A sense B manner Cway D impression



26 These shoes are very for walking in the mountains.

A practical B functional C realistic D active

27 of the credit for our success has to go to the Chairman, Peter Lewis.

A Several B Much C Enough D Sufficient

28 We were surprised that over 500 people for the job.
A wrote B applied C enquired D requested

29 The children watched in excitement as she amatch and lit the candles.
A scratched B struck C rubbed D scraped

30 Sorry about Kate’s strange behaviour, but she’s just not

used to lots of people around her.
A had B have C having D has
31 Ivan kept running very hard none of the other runners

could possibly catch him.

A even though B however C despite D as
32 ‘I did this painting all my own, Dad,’ said Milly.
A by B with C for D on
33 You better check all the details are correct before we send it off.
A would B had C should D did
34 This game is to be for five year-olds, but I think a two year-
old could do it!
A expected B required C obliged D supposed
35 Just put this powder down, and it should any more ants from getting in.
A prevent B avoid C refuse D forbid
36 When Jonie to do something, you can be sure she’ll do it, and do it well.

A gets on B rakes up C sets out D brings about



37 we get to the top of this hill, the path gets much easier.

A At the time B Eventually C Once D Finally

38 Fifty-seven? No, that be the right answer!

Acan'’t B mustn’t C wouldn’t D needn’t

39 happens, I’ll always be there for you!

A However B What C Whatever D No matter

40 Can you to it that no one uses this entrance?

A see B deal C ensure D get
1A debate ensued, with neither side prepared to give way to the other.
A warm B heated C hot D boiling

421’ve drunk milk every day of my life, and it’s never done me any harm!

A particular B individual C single D one

43 The version of the film I saw had been censored.

A strongly B deeply C great D heavily

44 He promised to phone me at nine o’clock exactly, and he
was as as his word.

A true B good Cright D honest

45 There has been so much media of the wedding

that I'm completely fed up with it.

A circulation B attention C broadcasting D coverage
46 If I were you I would clear of the area around the station late at night.
A stick B steer C stop D stand

47 Turning back now is out of the
agenda B matter C question A
D possibility

48 Joe’s fear of enclosed spaces from a bad experience



he had when he was a child.

A stems B leads C starts D flows
Answers:
1. B 17. A 33. B
2. A 18. B 34.D
3. C 19. C 35. A
4. D 20. C 36. C
5. A 21.D 37. C
6. D 22. C 38. A
7. A 23.D 39. C
8. B 24. C 40. A
9. D 25. A 41. B
10. B 26. A 42. C
11. C 27. B 43. D
12. D 28. B 44. B
13. C 29. B 45. D
14. A 30. C 46. B
15. B 31. A 47. C
16. D 32.D 48. A




STRUCTURE AND WRITTEN EXPRESSION II

Read the text and then select the correct answer, A, B, C or D. There is an example
at the beginning:

EXAMPLE: (0) A with B for C at Din

No More Classes

The use of computers has meant students can study language programmes (0) ... their own speed
when and for how long they want. What's more, in the virtual classrooms of the future the
student will (1) ... on their headset, and be transported into an imaginary school, choose their
class, take the books they need off the shelf and (2) ... conversations with other computerised
students.

They might (3) ... choose to pay a visit to the supermarket or the train station, the bank or the
restaurant. At the (4) ... of a button they would be transported to (5) ... realistic settings where
they could practice their English, maybe getting a hand from a virtual English companion. All
this perhaps, at the computer, from the comfort of their home: no (6) ... to catch the bus to
college, or a plane to England.

Exciting? Certainly, and an interesting alternative to traditional classroom lessons. But would it
ever (7) ... the classroom? Hopefully not. Surely the need to relate to real people talking about
real issues and generally learning a little more about others will always lead language learners to
(8) ... at least a little of their time with real people.

l.  A. place B. put C. set D. get

2. A. take B. do C. catch D. hold

3. A. although B. preferably C. instead D. contrary
4 A, force B. hit C. depress D. push

S A. so B. such C. like D. alike

6. A. role B. duty C. obligation D. need

7 A. replace B. restore C. succeed D. recover
8. A. spend B. make C. have D. do

Answers:

O NAN D WN =
> UORTCACS®
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LISTENING I

Questions 1-4
Complete the information about the archives.

Write NO MORE THAN THREE WORDS AND/OR A NUMBER for each answer.

Welcome to City Archives

The following people may use the archives:

¢ University students with a valid 1
» City residents with payment of 2
* All others: Special permission from the director is required.

Hours:
Days: 3 through
Hours: 4 9:30 A.M. until P.M.

Questions 5-10
What can be found on each floor of the archives building?
Write the correct letter, A—G next to questions 5—10.

CITY ARCHIVES
A nineteenth-century documents
B maps
C personal papers
D photographs
E books about the city
F newspapers

G information about the woolen mill

Floor of the building

5

6
7
8
9
1

basement
ground floor
second floor
third floor
fourth floor

0 fifth floor




Questions 1-7

12

LISTENING II

Complete the table below.

Type of writing

Notes

Tips

Short stories

3 basic styles

start with a 1.

Non-fiction

biographies often popular

tell publishers about your
2.

Articles advice articles work well Write for a
3.

Poetry meaning shouldn’t be too read your poems aloud

4,
Plays movements usually decided by the | learn about acting

5.
Radio BBC publishes Handbook try 6. first
Children’s Illustrations important decide on an 7.
literature

Questions 8-10

Choose the correct letter, A, B or C.

8. What is a disadvantage of first person narration in novels?
A It makes it harder for the main character to be interesting.

B It is difficult for beginners to do well.
C It limits what can be described

9. What is a mistake when writing novels?
A Failing to conclude enough detail

B Trying to explain ironic effects

C Including too many characters

10. In order to make dialogue seem natural, writers
should A make recordings of real conversations.

B include unfinished sentences.

C break up long speeches.
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SCRIPT I

You will hear a conversation between a university student and a librarian about using the
City Archives. First, you have some time to look at Questions 1 to 4.

As you listen to the first part of the conversation, answer Questions 1 to 4.

Questions 1 to 4

Student: Hello. I was wondering if you could give me some information about using the archives.
Librarian: I’d be happy to. Are you a resident of the city?

Student: Actually, I live just outside the city, but I study at the university downtown.

Librarian: That’s fine. All you need to do is show your university identification card and you can
use the archives at no charge, as long as your ID card is current, of course.

Student: Yes, it’s valid. So I don’t have to pay anything?

Librarian: No. City residents pay an annual fee, but students can use the archives for free. Everyone
else needs to get special permission from the director, but that doesn’t apply to you, of course.
Student: Oh, good. I was also wondering about the schedule. I have classes every day, Monday
through Friday, and I also have a part-time job, so I could really only use the archives onweekends.
Librarian. That’s not a problem at all. We’re open all weekend; actually the only day we’re closed
is Monday. So you can come any day, Tuesday through

Sunday. Student: Are you open in the evenings?

Librarian: Yes, we’re open from 9:30 in the morning until 8:30 in the evening.

Student: That will fit my schedule well.

Before you hear the rest of the conversation, you have some time to look at Questions 5 to 10.

Now listen and answer Questions 5 to 10.

Questions 5 to 10

Librarian: Is there something else I can help you with?

Student: Yes. One thing I’ll be needing to see for one of my class projects is old photographs.

Do you have photographs of the city in the nineteenth century that I could look at?

Librarian: Yes, we store all the photographs in the basement. Those stairs over there will take you down
to the photography collection. Just tell the librarian there what you’re interested in, and he’ll help you.
Student: Those would be nineteenth-century photographs?

Librarian: Yes, the entire collection is there. Now, if you’re interested in seeing documents from

the nineteenth century, those are right here on the ground floor.

Student: I would like to see some of those documents. Does that collection include newspapers,

too? Librarian: No, all the newspapers from the earliest ones, in the eighteenth century, up to the
current time, are on the second floor. Here, let me just give you this map of the archives, and you’ll
be able to find whatever it is you need.

Student: Thank you. Oh, I see you have a whole room devoted to

maps. Librarian: Yes, on the third floor.

Student: That’s great because one thing I need to do is look at how the city has developed over time.
Librarian: I'm sure you’ll find a lot of helpful information there. Of course, some of the maps are several
centuries old, so generally visitors are only allowed to see photographic reproductions of them.

Student: That shouldn’t be a problem. What’s this on the fourth floor - Ogden’s Woolen Mill?
Librarian: As I’m sure you know, Ogden’s Woolen Mill was the major entity responsible for the
growth of this city in the nineteenth century. The Ogden heirs gave money for the archives to devotean
entire floor to information about the history of the mill.

Student: Will I be able to find information about the Ogden family there - photographs, personal papers,
things like that?

Librarian: Probably the family photographs are stored downstairs in the photography collection.

The personal papers would be on the fifth floor, where we keep all the personal papers of famous
residents of our city.

Student: Thank you so much for your help. I’ll be able to do a lot of my research here.
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SCRIPT 2

Lecturer: So, I’'m now going to say a few words about the various different kinds of writing you may
want to consider. Each has its own challenges and reward, and it’s really a question of seeing what suits
you best. There are no rights and wrongs here. Let’s start by considering the short story. Remember
that a short story isn’t just a very concise novel. There are three basic styles, the story itself, the slice of
life section and the surprise type, and all of them are equally valid as treatments of the genre.

When producing a short story, you don’t have time for a slow build up of interest, do you need to get in
there straight away and begin a crisis. Then there’s no fiction, which can sell very well, with
biographies in particular frequently hitting the best-seller lists. It’s important, however, to be sure your
chosen topic is genuinely interesting to people and you know enough about it to do it justice, so when
you’re submitting your idea to a publisher, it’s worthwhile to give them details of specialist knowledge
you have.

What about articles? Now this is a very wide area, of course, going from the very learned and obscure to the
populist gossip type. Articles based on giving advice are a proven area, and to give them a sufficient focus,
you should produce your article for a definite market — that will help to define your purpose.

Turning to something different, there’s the question of poetry. It’s often hard to define what poetry is
exactly — maybe it’s easier to say what isn’t! But it should be subtle, so the message of a poem

oughtn’t be overly obvious. True poems let the ideas sit there for the reader to ponder. What they must
do is sound good, like singing, so I recommend reading what you write aloud to yourself, to check the
melody.

Well, then there’s plays, which are basically novels but told only through conversations. A

playwright includes minimal instructions for actions — but not for every small action the actors will
perform — things such as “moves towards sofa” and so on are for the director to come up with. If you
are thinking of trying your hand at a play, a good starting point would be to educate yourself a little in
the art of acting, so that you know what the people who deliver your work can and can’t do withit.
What’s next? There’s radio, of course. Radio uses an enormous range of material, and the BBC Writing
for Radio Handbook contains information about all of this. To begin with, I suggest regional stations for
sending your stuff to — the competition for national radio is extremely high. OK, another interesting
area children’s literature. Now, very few, if any, children’s books are published without pictures, but
this doesn’t mean that you, as writer, have to draw them — that’s for the illustrator. What you do need to
do is to be clear who you want to write for, so fix on one age group and then aim your stories at that.
Right, I've saved what I consider to be the best — and the hardest — till last. The novel. Very long and
very difficult to do well. But certainly not impossible, as any bookshop’s shelves will confirm. One of
the first things to decide is from what point of view you will tell your story. A popular choice is the first
person, and this technique certainly gives a sense of immediacy for the reader while many new writers
find it easier to project themselves into their main character if they can write in his or her name. But that
assumes, of course, that the main character is somehow like the writer, which may or may not be the
case. Meanwhile, if your book is all narrated by ‘I’, you can only put into your story things which are
experienced by that character, which may prove to be rather restricting.

Now, there are all sorts of pitfalls for the novelist, and many of them relate to the issue of providing a
balanced narrative. Every time you introduce a character into the story, you have decisions to make.

Of course you want to populate your landscape with a variety if people to maintain interest, but don’t
feel that you have to decorate every one of them in elaborate detail. The same goes for irony. All too
often, an experienced writer will create a strong ironic situation, and then spoil it by spelling out what
they mean by it, as if readers were too stupid to understand. A few contrasting details should serve to
make the point clear. A big challenge for new novelists is dialogue. What is the relationship between
conversation as people really speak and as it is in novels? Well, it depends. If you recorded actual
conversations and copied them straight into your narrative, readers would get confused and bored — all
those unfinished sentences going nowhere. On the other hand, you don’t want to write out page-long
utterances by characters, as these will seem unrealistic to an extreme — but you can insert minor
descriptions and actions to vary the pace and add interest. Well, I hope what I’'m saying is encouraging
and not too off-putting about the various difficulties. Are there any questions at this point?
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READING COMPREHENSION

In this section you will read one passage which is followed by a number of questions about it.
You are to choose the one best answer, A, B, C, or D, to each question. Then, on your answer
sheet, find the number of the question and fill in the space that corresponds to the letter of the
answer you have chosen. Answer all questions about the information in a passage on the basis
of what is stated or implied in that passage.

Questions 1-10

Line According to the controversial sunspot theory, great storms on the surface of the sun hurl streamsof

11

15

3.

4.

solar particles into the atmosphere, causing a shift in the weather on earth.

A typical sunspot consists of a dark central umbra surrounded by a lighter

penumbra of light and dark threads extending out from the center like the spokes of a wheel.
Actually, the sunspots are cooler than the rest of the photosphere, which may account for their color.
Typically, the temperature in a sunspot umbra is about 4000 K, whereas the temperature in a
penumbra registers 5500 K, and the granules outside the spot are 6000 K.

Sunspots range in size from tiny granules to complex structures with areas stretching for billions of
square miles. About 5 percent of the spots are large enough so that they can be seen without
instruments; consequently, observations of sunspots have been recorded for several thousand years.
Sunspots have been observed in arrangements of one to more than one hundred

spots, but they tend to occur in pairs. There is also a marked tendency for the two spots of a pair to
have opposite magnetic polarities. Furthermore, the strength of the magnetic field associated

with any given sunspot is closely related to the spot’s size.

Although there is no theory that completely explains the nature and function of

sunspots, several models attempt to relate the phenomenon to magnetic fields along the lines

of longitude from the north and south poles of the sun.

The purpose of the passage is to

(A) propose a theory to explain sunspots

(B) describe the nature of sunspots

(C) compare the umbra and the penumbra in sunspots
(D)  argue for the existence of magnetic fields in sunspots

The word “controversial” in line 1 is closest in meaning to
(A) widely accepted
(B) open to debate
(C) justintroduced
(D) very complicated

Solar particles are hurled into space by
(A) undetermined causes
(B) disturbances of wind
(C) small rivers on the surface of the sun
(D) changes in the earth’s atmosphere

The word “particles” in line 2 refers to
(A) gas explosions in the atmosphere
(B) light rays from the sun
(C) liquid streams on the sun
(D) small pieces of matter from the sun
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5. How can we describe matter from the sun that enters the earth’s atmosphere?
(A) Verysmall
(B) Veryhot
(C) Very bright
(D) Very hard

6. The sunspot theory is
(A) not considered very important
(B) widely accepted
(C) subject to disagreement
(D) relatively new

7. The word “they” in line 9 refers to
(A) structures
(B) spots
(C) miles
(D) granules

8. The word “consequently” in line 10 could be best replaced by
(A) asaresult
(B) nevertheless
(C) without doubt
(D) in this way

9. In which configuration do sunspots usually occur?
(A) In one spot of varying size
(B) In a configuration of two spots
(C) In arrangements of one hundred or more spots
(D) In groups of several thousand spots

10. How are sunspots explained?
(A) Sunspots appear to be related to magnetic fields on the earth.
(B) Sunspots may be related to magnetic fields that follow
longitudinal lines on the sun.
(C) Sunspots are explained by storms that occur on the earth.
(D) Sunspots have no theory or model to explain them.

Keys. Reading Comprehension

1.B 6.C
2.B 7.B
3.B 8. A
4.D 9.B
S.A 10. B
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